KINEA 213.208 


IN ONE WONDERFUL WEEK 
M-G-M PRESENTS THE PREMIERES OF 


BING CROSBY in Sol C. Siegel's “MAAN ON FIRE” at the Empire this Thursday. 
JEAN SIMMONS, JOAN FONTAINE, PAUL NEWMAN, PIPER LAURIE in “UNTIL THEY SAIL” 
at the Leicester Square Theatre this Thursday (Released Dec. 23). 


Solar Films’ “TARZAN AND THE LOST SAFARI” Starring Gordon Scott, Robert Beatty, 
Yolande Donlan, Betta St. John, Wilfrid Hyde White; at the London Pavilion this Friday. 
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NATKE-CEA ABC Favoured For 
Next ITA Contract 


DECISION IN A FEW DAYS 


THE APPOINTMENT of programme contractors for the North 
East commercial television station is expected to be announced in the 


Meeting On 
Union Protests 


OFFICIALS of NATKE will meet 
the CEA Negotiating Committee on 
Tuesday to discuss various protests 
recently made by the union 

General secretary Sir Tom O'Brien 
told Kine.: “ We intend to discuss 
each point.” 

The protests, made towards the 
end of last month, concerned the 
CEA’s association with the proposed 
Home Office Amendment to the 
Cinematograph Regulations; exhibi- 
tors’ applications for extension of 
Sunday showing time without con- 
sulting NATKE and alleged evasion 
of obligations of the national agree- 
ment concerning the increased em- 
ployment of part time workers. 

NATKE will also request addi- 
tional payment for  projectionists 
where Projectomatic is installed. 


SCMA Seeks 
Wage Views 


SCMA secretary Bill Ellison has 
written to the national officers asking 
for their views on the approach to 
be made to the CEA in connection 
with a new wage agreement. 

This follows the CEA’s request for 
clarification after the SCMA had 
asked for an interim rise of £2 a week 
for all managerial staff. 


ABPC Shares 


In Demand 


ANOTHER bout of buying of 
Associated British Picture Corpora- 
tion shares has taken place in the 
past week, writes V. J. Burtt, Kinet 
City Editor. It is the second or 
third in the past few months. 

Market dealers attribute it to the 
Statement by John Spencer Wills. 
chairman of Associated-Rediffusion, 
at the group’s annual meeting, that 
they were now operating “at a 
satisfactory profit.” 

ABPC, through ABC Television, 
provides the programmes on Satur- 
days and Sundays in the Midland 
and Northern areas. This company 
made a profit in its first year and 
should be doing better still now. 

ABPC is also interested in the 
making of TV commercials. After 
touching 16s. 7id., the Ss. shares 
closed 2s. 74d. up on the week at 
‘6s. 


next few days. 
This would enable the company 


The weekday contract may go to ABC Television. 


to run a seven day service—week- 


ends for the Midlands, Northern and Yorkshire regions and weekdays 


for the North East coast. 


ABC, it is thought, has the strongest case because, 
tractors, the network requires a full 


commitments. 

It is understood that Sir Robert 
Fraser, director general of the ITA, 
and his colleagues were impressed by 
ABC’s ability to handle the new 
station with the minimum amount of 
preparation, as personnel and 
facilities for a  seven-day-wee 
operation are immediately available. 

The new station which is being 


built at Burnhope, about five miles | 


south-east of Consett, is expected to 
be in operation towards the end of 
next year. 

It may well be the most profitable 
and has been the most sought after 
by current contractors—each is be- 
lieved to have submitted applications. 

Many other groups with film and 
show business connections have also 
submitted applications, 16 in all—the 
largest number to be received by ITA 
for any station. 

Coverage of the new station will be 
roughly crescent shaped, bounded by 
Alnwick in the north through Middle- 
ton in Teesdale in the west to Whitby 
in the south. 

The highly populated areas of 
Newcastle, Sunderland, Middles- 
brough and South Shields will be 
lying well within the service area. 

Burnhope will be the eighth station 
erected by the authority. 


unlike the other con- 
staff to handle its present week-end 


Stross Film 
For MGM 


PRODUCER Raymond Stross has 
concluded a major picture deal for 


world release by MGM, reports 
KINE. studio correspondent. 

The picture, “ The Angry Hills,” 
goes into production on June 8 
under the direction of Robert 


Aldrich. Locations will be filmed in 
Athens. The screenplay has been 
written by Leon Uris, author of the 
novel. Robert Mitchum will star. 


Following this, Stross will make 


| ‘* The Way of the Flesh” for Eros. 


This will be another provocative 
subject to follow the producer's suc- 


cessful “The Flesh is Weak.” John 
Derek is again expected to star. 
Early in 1959, Raymond Stross 


goes to Hollywood to make his first 
American film. 

His current film, “ A Question of 
Adultery,” is being made at National 
studios, Elstree, for Eros. This co- 


stars Julie London with Anthony 
Steel. under the directigqn of Don 
Chaffey. 


ABC OPENS A LUXURY 
HAIRDRESSING SALON 


ABC has gone into the hairdress- 
ing business. A luxury hairdressing 
salon, utilising a tea-room unused for 
a number of years, will be opened on 
Saturday at the Forum. cinema, 
Fulham Road, by film actress Carole 
Lesley. 

This is the first of its kind to be 
opened and operated by ABC, but 
if it is successful others may follow 
at situations where there is a demand 
for such a service, and space avail- 
able. 

The company has a 
point in announcing that “ with the 
knowledge and facilities available 
in the film production side of the 
company’s activitics at Elstree Film 


good sales 


Studios the new salon will be in 
possession of the latest techniques in 
hair styling now being seen on the 
cinema and television screens.” 

Carrying the film tie-up a stage 
further the salon will be called the 
Elstree Studio Hair Stylists. 

All the latest ideas in decor and 
lighting have been used to make the 
fullest use of the circular shaped 
room which is sited just off the circle 
foyer. 

The work has been planned by 
| ABC’s architect's department under 
C, J. Foster, LRIBA, and the salon 
is intended to be an integral part 
of the company’s service. 


RICHARDS IS CEA 
VP NOMINATION 


Major Julian Richards, of East- 
bourne, has accepted nomination 
for the vice-presidency of the 


He has been nominated by the 
Scottish branch of which this 
year’s president is a member. 

Major Richards has twice pre- 
viously been nominated for ithe 
vice-presidency, but on each occa- 
sion he stood down. 


Jacques Flaud 
Here For Talks 
With BolT 


JACQUES FLAUD, director 
general of the Centre Nationale de 
L’Cinematographie, is in London for 
further talks with Board of Trade 
officials on the export and tariff 
problems connected with British films 
in France. 

A Board of Trade spokesman told 
Kine. that the talks are a 
tion of the ones which opened in 
Paris a few weeks ago 


DESILU BUYS 
RKO STUDIOS 


DESILU Produciions has acquired 
the RKO studios and real estate in 
Hollywood and Culver City, Cali- 
fornia, for six million dollars. 

Thomas O'Neil, chaigman of the 
Board of RKO Teleradio, states this 
will in no way affect RKO’s status 
is a world-wide producer and 
distributor of motion pictures. 

The negotiations were conducted 
by Daniel T. O'Shea for RKO, and 
Martin Leeds for Desilu. 


OEEC Earnings 
‘Not Available’ 


“ DETAILS of the earnings of 
British films in the OFEC countries 
are not available.” said Peter 
Thorneycroft in reply to a written 
question by Stephen Swingler in the 
Commons on Tuesday. 

Replying to a further question by 
Mr. Swingler, Mr. Thorneycroft said 
films produced in OEEC countries 
had earned about £1 million here in 
1956. 
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STABILITY 


}5 YIDENCE, that mounts al- 

4 most daily, is bringing 
home the deep extent to 
which the film industry is be- 
coming involved with its 
titular rival, television. 

The reason for this is, of course, 
that, except on the all-im- 
portant exhibition side, there 
is only a very thin dividing 
line between the two forms of 
entertainment. 

It is a sad fact that the bene- 
fits that television 
brought to the production in- 
dustry have been outweighed 
by inroads it has helped to 
make on the dwindling 
economy of the exhibitors. 

Since the producers rely upon 
the exhibitors as their show- 
case and main channel for 
profitable returns from the 
public, it is obvious that the 
film industry must meet the 
problem with a united front. 

One thing is certain: the cinema 
will remain as a popular 
form of entertainment; but it 
cannot stand still and hope 


to live. There must be some 
drastic revaluation and re- 
orientation. 

Such a_ revolution can be 


achieved only by the whole 
industry working in concert. 
Cynics may sneer at this as 
an impossible ideal, but 
recent experience has shown 
a way. 

The All Industry Tax Com- 
mittee has worked extremely 
well and part of the reason 
for this is that much of its 
detail work has been dele- 
gated to a sub-committee. 

There is no reason why the 
AITC should not now be 
used to form the basis of an 
industry council that would 
have a number of working 
committees to deal with the 
various problems that face 
us, including, of course, ET, 
and particularly the closely 
related subjects of television 
and market research. 

By that road economic stability 
can again be achieved. 


PRESS TRIBUTE e USING 


JUBILEE e NAVAL 


HE ilm Industry Publicity 
| Circle’s luncheon on Tues- 

day to Reg Whitley. who 
after 50 years with the 
Daily Mirror—nearly 40 as film 
critic—had the character of an all- 
industry social function. 

Every facet of the trade was 
represented. It was the measure of 
the respect held in the industry for 
a man who has devoted his life to 
the subject nearest to his heart 
films. Reg, indeed, loves films. 


reures 


OHN DAVIS, in the chair, 

said that Reg was a great 
friend to the industry. He had 
given 50 years of honourable ser- 
vice, going back to the days of 
the silent film. 

He was the first British critic to 
forecast the death of the silent 
film; the first to have an official 
interview with a visiting star from 
America, and the only one photo- 
graphed with Jean Harlow, the 
first of ghe blonde bombshells. 

“I am sure,” said Mr. Davis, 

‘that his forecast of the future of 
an industry is correct. There is a 
great future for the industry when 
our present problems are sorted 
out.” 

Reg, he concluded, had served 
the Daily Mirror well and the 
industry equally well. 


A NNA NEAGLE spoke for 

4 the artists. “ We have a 
wonderful friend in Reg. I have 
never known him write a vicious 
criticism, although he has often 
condemned.”” He had done much 
to encourage young talem., 

Reg’s success, she emphasised, 
was due to the fact that he never 
lost touch with the people. He was 
not often out of tune with the 


public. 

Jack Nener, editor of the 
Mirror, in a_ highly diverting 
speech, had this to say of Reg: 
“He is the most uncommon 


common man I have ever met.” 


GRACEFUL tribute from 
4 fellow-critics was added by 
Harold Conway, and Sir Arthur 


Jarratt described Reg “as my 
oldest friend in Fleet Street.” 

He has served, Sir Arthur said. 
with integrity and sincerity. And 
that was rare these days, he added. 

He was the complete crafts- 
man, writing with complete know- 
ledge of his subject. He had never 
written down to a minority, nor 
had he written above the heads of 
the majority. 

Sir Arthur added an appeal for 
a closer relationship between the 
press and the industry. This, he 
believed, would not only benefit the 
industry but the press as well 


] EG’S response took us back 
over the exciling, momen- 
tous years of the business. But I 
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TV e O'BRIEN’S 


OCCASION 
cannot pass over his opening 
address: “My Lords, ladies, 


gentlemen—and Nat Cohen, who 
has given us two of the greatest 
winners of the year, ‘ The Tommy 
Steele Story’ and Chief Barker.” 

He received a_ presentation—a 
handsome television receiver. 

‘Call it my littl cinema,” said 
Reg. “I do not want to-be known 
as the film critic who asked for a 
television set. 


His hope: that someone will 
invite him to the wedding of the 
film and television industries. 


\ ONDAY’'S “Picture 
+ Parade made a coura- 
geous attempt to present a round- 
up of public opinion on the ques- 
tion of separate performances and 
bookable seats, but, unfortunately, 
it was not sufficiently wide in its 
scope to be conclusive. 

Kenneth Winckles of The Rank 
Organisation put over the industry's 
point of view in unequivocal terms, 
and if the programme prompts the 
public to voice its views in more 
certain fashion it will have served 
a useful service. 


FPYHE Rank Organisation has 
more conclusive evidence of 
the public’s views. 

At a dinner to London corres- 
pondents of the overseas press, John 
Davis told his guests that bookable 
seat experiments in the provinces 
had proved a complete failure. 
Such problems as transport, stag- 
gered working hours, and shifts 
made separate performances im- 
practicable 

He also revealed that a national 
survey, undertaken by the organisa- 
tion, had shown that 60 per cent. 
of the people questioned preferred 
double-feature programmes. Fur- 
thermore they stated that they 
would not go to the cinema if they 
did not get a_ three-hour pro- 
gramme. 

One of the guests at the dinner 
spoke of * The Bolshoi Ballet’ as 
a failure. “I wish I could have 
such a failure every week,” Mr. 
Davis quickly retorted. He _ re- 
vealed that the film had taken in 
excess of £4,300 a week, every weck 
since the opening. This compared 
with a normal average of £2,200 a 
week at his Gaumont. 


I EADERS of the TUC and 
4 other friends and colleagues 
of Sir Tom O’Brien attended the 
NATKE executive council's compli- 
mentary dinner on Monday night to 
celebrate his silver jubilee as 
general secretary of the union. 

G. J. J. De Wan, the associa- 
tion’s president, was in the chair 
and tributes to Sir Tom were paid 
by Sir Thomas Williamson, vice- 
president TUC, Sir Vincent Tew- 
son, general secretary of the TUC, 


Len Williams, 
Labour Party. Sir 
pock, gencral 


national ag 

Richard Co 
secretary of i 
National Federation of Buildin 
Trades Operatives, and Trev 
Evans of the Daily Express. 


HE evening was one o 

nostalgia for Tom, for man 
of his colleagues who have worked 
with him since the struggles of the 
early days also spoke of the great 
debt that the union owes to its 
dynamic general secretary. 


Among them were: David 
Farrelly, vice-president, Con 
Murphy, the oldest living member 


of the union, W. M. Brown and 
J. L. Wilson, immediate past-presi- 
dent. 

Tom received a host of congratu- 
latory messages. Earl Attlee wrote : 
“IT am very glad to hear that 
NATKE is recognising the long and 
excellent service of my good friend 
and comrade, Tom O'Brien, and | 
hope he will haye a very happy 
evening.” Greetings came, too, 
from Hugh Gaitskell, Harold 
Wilson and Aneurin Bevan. 

Sir Tom received a number of 
commemorative presents, including 
a silver salver from the national 
executive council of the association. 


‘LAD to hear that Bill Speak- 

man was able to return 

home from Liverpool Royal In- 
firmary on Monday. 

I am told that he has responded 
well to treatment, but is under 
Stric. medical instruction to go 
slow for the next few wecks. 


Bill, who looks forward to a 
return to his normal business 
routine, thanks his many trade 


friends for the kind messages and 
inquiries during his illness. 


HE Navy did the honours, 
proudly and with traditional 
hospitality and ceremonial. 

The dinner given by the Royal 

Naval Film Corporation to repre- 
sentatives of all sections of the 
industry, in the splendid setting of 
the historic Painted Hall of the 
Royal Naval College, Greenwich, 
will be an unforgettable memory 
for all who were present. 

Our hosts surpassed themselves. 
The dinner on this occasion was 
preceded by the traditional * Beat 
Retreat ” ceremonial, performed by 
the Band of the Royal Marines, 
followed by a spectacular demon- 
Stration of a modern Naval arma- 
ment—an anti-aircraft guided 
missile projector 


i the confined space of the 
College grounds, models, of 
course, were used, but the sight of 
a jet plane flying between the wings 
of the college and the launching of 
the missile from a model battleship 
with deadly accuracy, and the 
“kill” in a blaze of pyrotechnics, 
brought a spontaneous round of 
applause from the spectators. Even 
the senior naval officers around me 
were tickled pink at the ingenuity 
of the backroom boys. 

The Navy does these things so 
well. Our own effects specialists 
at the studios would enjoy a repeat 
performance, I am sure. 


7 Earl of Selkirk, Firsi 

Lord of the Admiralty, was 
a victim of ‘flu, unfortunately, so 
Mr. Christopher Soames, Parlia- 
mentary and Financial Secretary to 
the Admiralty, welcomed the 
gathering and proposed the tcast 
to the KRS and other guests. 

He spoke in appreciation of the 


~ 
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measure of co-operation of the 
ndusiry, designed to assist worthy 
Causes, He mentioned Variety 
Club and, in particular, the KRS 
which “enabled sailors to see the 
latest films, often before their girl 
friends saw them in port.” Films, 
he emphasised, were a considerable 
feature of the sailor's life while at 
Sed. 

The showing of films in ships, he 
said, was the original conception of 
the First Sea Lord, and it had been 
implemented with great vigour and 
sacrifice by the film industry. 


V R. SOAMES had a special 

4 welcome for Spyros Skouras, 
who had flown over from America 
for the occasion. “ We owe a debt 
of gratitude to Mr. Skouras for 
introducing CinemaScope,” he said. 
He explained that the shape was 
compatible with the restricted head- 
room between decks. 

The Navy, he said, was deeply 
grateful for the tremendous help of 
Eric Johnston and Fay Allport. 

But the debt of thanks to the in- 
dustry went beyond the scope of 
films, he added. 

* Assisted by the Motion Picture 
Association, your society has done 
a tremendous amount to assist us in 
our endeavours to ensure that 
sailors shall see films under_the best 
possible conditions,’ he declared. 

Describing the relations between 
the Navy and industry as unique, 
Mr. Soames said: “This dinner 
offers us the opportunity to say: 
Thank you."’ He added, “I can 
assure you that enormous impor- 
tance is attached to the service that 
you extend the RNFC.’ 


IMMY CARRERAS re- 

e sponded for the 
“Our new president, Sir 
Jarratt, should have made this 
speech,” he declared. He explained 
that Sir Arthur had been invited to 
become honorgry president and he 
felt sure that he would accept this 
office as soon as he could get clear 
of his present obligations. 

In the meantime, he pointed out, 
Sir Arthur was doing a great deal 
of work for the KRS—in an un- 
official capacity. 

Jimmy's speech was characteristi- 
cally racy and sincerely complimen- 
tary in turn. 

The co-operation between the 
Navy and the industry was not one 
sided, he emphasised. “* The ! Navy 
is always ready to give us service. 
The industry was grateful, too. 

He assured Mr. Soames that 
whatever the role of the Navy in 
the shape of things to come, the 
KRS would always be ready to 
serve. 

Jimmy said that he had heard on 
good authority that the first sate 
lite would be manned by the tema 
If this were so, the KRS would 
send up films. 

“The industry,” he cracked, 
has been flying to the moon with 
monotonous regularity for years.” 


] EPLYING for the other 
» guests, Spyros Skouras 
spoke with emotion of the respect 
held for the Navy throughout the 
world, and especially in Greece 
the land of his birth. 

**My one great desire,” he said, 
“is that some day my company 
may produce a film to do justice to 
this great organisation which has 
done so much for mankind.” 

Spyros has a subject in mind we 
can be sure, and Earl Mountbatten 
later said: “If Mr. Skouras in- 
tends to make such a film, we shall 
certainly support it.” 
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John Davis at his first U.S trade press conference in New York on 


November 21. 
Quigley Publications ; 


Left to right: Leonard Coulter, ** Kine.’’ 
John Davis and Ben Shylen, “ Boxoffice ”’ 


James Jerrault, 


3 OB WOLFF, describing him- 
self as a U.S Marine, and, 
therefore, well qualified and grate- 
ful to talk about the Navy, pro- 
posed the toast to the RNFC. 

He referred to those great films 
“The Battle of the River Plate.” 
*Yangtse Incident” and ‘In 
Which We Serve” which would not 
have been possible but for the co- 
operation given to the industry by 
the Navy. 

He ventured to suggest that it 
might be extended further to allow 
the industry the use of the facilities 
of the Painted Hall and the mess 
next year when it ee) the industry's 
turn to entertain the Navy. 

Bob spoke of the untimely death 
of Sir David Griffiths. He paid a 
deserved tribute to the man who did 
so much to help in the formation of 
the NFC 


JARL MOUNTBATTEN, in 

4 response, also spoke in 
warm appreciation of the efforts of 
Sir David—‘‘a staunch friend of 
this Corporation "’—and of the in- 
valuable services rendered by Sam 
Eckman and Sir Arthur Jarratt. He 
personally welcomed the presence 
of Spyros Skouras and Mark 
Ostrer. 

Speaking of the importance of 
film entertainment to those serving 
in ships, Earl Mountbatten said 
that the supply of films was wel- 
comed by the captain of the Narvik 
and by the crews and personnel 
engaged in the H-bomb tests off 
Christmas Island. They received a 
regular supply through the RNFC. 


QPYROS SKOURAS, while 
» here, had talks with Jimmy 
Pattinson and his colleagues at 
20th-Fox, giving them the latest 
news of the company’s programme. 

Within an hour of Spyros’s 
departure, Jimmy and Percy Living- 
stone called a conference of the 
London sales team. 

On Monday Jimmy and Percy 
flew to Glasgow where the sales 
teams of the Scottish and Newcastle 
branches assembled 

From Glasgow they went on to 
Dublin and they were due in Bir- 
mingham on Wednesday. 


Today there will be a meeting 
in Manchester of the Manchester 
and Liverpool sales force and 


finally a meeting with the Leeds 


branch on Friday. 


Some hustle. It reflects the im- 
portance attached to 20th-Fox’s 
current line-up 


T was unfortunate that the 
Birmingham Branch CEA 
banquet and ball coincided with 
the RNFC dinner. But although 


the number of visitors from Lon- 
don was lower than usual, the 
event was well supported. 

For one night at least exhibitors 
gave little indication that they 
belong to an industry which is 
undergoing a severe testing time 

There was much talk, before and 


after the banquet, on the subject 
of ‘“‘downbeat” trade _ stories. 
Should the general public be con- 


stantly reminded of the sad statis- 
tics, or should the facts be confined 
to the trade? 

One who inclines to the second 
view is 1 Davis. * The 
public must think with us that the 
cinema is the greatest form of 
entertainment,”” he said. 

Others were not so sure. H. Orr, 
for instance, told a_ colleague: 
*The public just doesn’t seem to 
realise our plight.” 


B! that as it may, president 
George Singleton pulled no 
punches when he replied to the 
toast to the CEA. 

He led up to the matter nearest 
his heart with his usual Scots wit 
-hy regretting the closeness of his 
office to that of Sir Alex King, 
back in Glasgow 

“It means,” he said, “that all 
the time I receive letters, phone 
calls and personal visits from Sir 
Alex on the question of entertain- 
ments tax—he’s been working on it 
now for 40 years! He has 90 
cinemas to look after as well, but 
that’s just a hobby.” 


YINHE trade suppliers, Lyons 
and Eldorado, | provided 
traditional gifts for the ladies and 
Walls gave a surprise packet to 
each dancer. 

And, of course, Harry and John 
Adley, of Pearl, Dean _ and 
Younger, offered liberal hospitality 
to their host of friends after the 
proceedings of the banquet. 

Among those who made the trip 


from London were Teddy Hinge, 
Ellis Pinkney, Harold Boodson, 
Eddie Bryson, Doug King, Gerard 


Holdsworth, Carl Stack Les} 


Faber, Percy Livingston Br 
Lawrence and Bob Collins 
YONTINUING thei our of 
the branches Fredd 
Thomas, general manager of Rank 
Film Distributors ind Harold 
Boodson, general sales manager 


will visit the Leeds branch on 
December 5. 

From there they will move on 
for a short stay in Hull 

Both Freddie and Harold ar 
looking forward to renewing 
acquaintances with their many 
friends in Leeds and distric 


T was saddening to hear that 
Arnold Williams, head of 
National Screen Service in this 
country for so many years, has 
decided to resign from the com 


pany because of protracted ill 
health 
George Dembow, president of 


the parent corporation in the U.S, 
who has been in this country fo 


several weeks looking after NSS 
affairs while Arnold has been in 
hospital, told me that it was a 


matter of deep regret to all in the 
organisation. His resignation was 
accepted with great reluctance. 

No decision has yet been made 
with regard to the appointment of 


a new managing directo In the 
meantime, Tony Haynes, as genera 
manager, assumes control of the 


British organisation 


DETER RIGBY, of Robert 
Rigby, Lid., has just 
returned from a visit to the U.S 
pnd ‘Canada where he made an 
extensive study of the film pro- 
duction and television fields and 
the latest studio techniques, par- 
ticularly in film handling equip- 
ment. 

In Hollywood he visited the 
studios of 20th-Fox, Republic 
Warner Brothers and Disney, where 
he was given a warm welcome and 
afforded every opportunity to view 


fhe technica! side of the studio 
operations, 
In New York he visited the CBS 


and NBC television studios and 
saw demonstrations of the latest 
Amplex equipment for the magnetic 
recording of picture and sound, 
Peter’s visit to Canada embraced 
tours of the studios of the National 
Film Board and the Canadian 
Broadcasting Corporation. 


I! is not my intention to poach 
on Josh Billings’ preserves, 
but I can advise exhibitors to have 

look at Metro’s * Don’t Go Near 
the Water” at the earliest oppor- 
iunity. 

A satire on life in a U.S Navy 
public relations unit, Charles Gold 
smith thinks it is the funniest 
comedy he has ever seen 

I accepted his invitation to attend 
4a private preview, in company wilh 
major circuit and  independer 
bookers. 

I will say no more than tha 
was very favourably received by the 
discriminating audience 


| AST Friday the circuit repre 
4 sentatives of the leading 
renters gave a lunch to Bill Cox 
who, after 27 years with the 


Gaumont circuit, 
CMA, It was organised by 
Booker, of United Artists. 

ill, who received a cheque with 
his hosts’ good wishes, has othe 
irons in the fire, but his wide circle 
of friends naturally hope he has not 
completely severed his trade con- 
nections. 


resigned from 


Arthur 
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From U.S to You 


by LEONARD COULTER 


COLUMBIA LOSS DESPITE 
TELEVISION EARNINGS 


HERE are some 
the wild, wild wind 
€ Although prospects for 
fiscal year are bright, according to 
Abe Schneider in his remarks at the 
annual meeting of Columbia Pictures, 


of the straws in 


the full 


the current year’s first quarter will be 
poor, and may involve a loss. The 
company drew the bulk of its earn- 
ings for that period from its TV 
subsidiary, Screen Gems: 

€The Philadelphia _film-carrying 
business of Clark Transfer, Inc., one 
of the biggest in the country, is 
eliminating certain routes “ owing to 
the many theatre closings. - 

@€ Frank Lyndon, secretary of the 
Allied Theatres of New England, 
states that New Hampshire's mor- 
tality rate, as far as cinemas are con- 
cerned, has been at the rate of 50 
per cent. in the past ten years; 

€ United § Artists announces its 
immediate entry into television film 
production and states that its first 
programmes will be ready for broad- 
casting in the autumn of 1958: 

@ National Telefilm Associates re- 
ports an increase in net profit of 148 
per cent. during the past year—to 
$1,094,031 ; 

4 Charles ( Barry head of 
Metro's television operations, says, 
“We have a TV commercial and 
industrial department for which we 
have set a goal of $1,000,000 in busi- 
ness the first year.” He invited inde- 
pendent TV producers to use the 


company’s facilities, and said finance 


would be available. 


Current Thinking 


These are just a few of the indica- 
tions in America of the extent to 
which current thirking in the enter- 
tainments tndustry is revolving 
around TV. 

The subject has, indeed, become 
almost an obsession, and one pro- 
minent exhibitor told me this week, 
“IT think about it all the time, but 
I still can’t see how the theatre-owner 
could get into Pay-TV, even if an 
acceptable system of using it for films 
could be found. The big boys will 
move in and the litth man will be 
squeezed out.” 

This, I admit, seems to be the 
current line of reasoning, and it is 
somewhat depressing this feeling 
that there is only one last hope left 
that the public will get “ fed-up” 
with id -_ Start streaming back 
into the ion’s cinemas 

Of course, there are some bright 
signs on the horizon. For the first 
time in the history of the business 
something is at last being done about 
the proper spacing of good, box- 
office product, to prevent top-grade 
pictures hitting the market only at 
peak periods. 

« United Artists has disclosed, for 


of 


basis 


instance, a schedule 
1958 release, on the of three a 
month (and possibly four) enabling 
the exhibitor to plan his bookings for 
an entire year ahead. And the same 
thing will be done in 1959 


36 features for 


@€ In the field of technical develop- 
ment National Theatres. which has 
sunk million-and-a-half dollars into 


its Cinemiracle wide-screen process 


(using three joined-together cameras 
and three linked projectors running 
in the same booth) has just given a 
demonstration using test footage 
which has put Hollywood observers 
into almost feverish excitement. It 
reportedly has all the advantages of 
Cinema without the “ seams. 

€ Allied Artists, whose financial re- 
sults for last year were extremely dis- 
mal, has begun to rally. Its first 
quarter's figures reveal a net profit of 
$90,800, while Paramount's net pro- 
fits for the first three quarters of 1957 
are up from $3,976,000 to $4,237,000. 

€ Twentieth Century-Fox has taken 
steps to quell the swelling chorus of 
those members of the U.S public who 
believe they will soon be seeing “new 
films on commercial television. It has 
decided to inform exhibitors that 
far as its own product is concerned i 

will guarantee them a five-year pot 
ance Ovel 


as 


Loew's Chooses 
Morton Spring 


MORTON A. SPRING has been 
appointed president of Loew's Inter- 


national! Corporation, succeeding 
Arthur M. Loew, whose resignation, 
effective on December 31. 1957, has 
been announced. 

Mr. Spring has been first vice- 
president, international division 
MGM, since 1945 When Arthur 
Loew was in the forces, Spring was 
manager of Loew’s International. 

Mr. Spring has been associated 


with MGM since 1922, and with the 
international division since 1923. He 
has become one of the most widely 
travelled executives in the motion 
picture industry, personally familiar 
with MGM exchanges in forty-seven 


countries and Metro Theatres in 
thirty-two cities. 
Colour Newsreel 
For Germany 
TO COMBAT television news, 
Continental cinema newsreel com- 


panies are discussing plans for joint 
production of a CinemaScope and 
colour newsreel. 

Giving KiNne.’s West German cor- 
respondent this news Dr. Wiers. head 
of the West German newsreel 
Organisation Deutsche Wochenschau, 
said it would come in two weekly 
editions instead of the current con- 
tinental practice of only one a week. 

As a single national newsreel 
organisation could hardly finance the 
project it will be treated as a joint 
enterprise. 

At last 6,500 West German exhibi- 
tors are beginning to feel the effects 
of television. Set manufacturers re- 
port that the “ break through” point 


has been reached, and monthly out- 
put is expected to increase from 
60,000 to 100,000. 
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'TV Cannot Eliminate 
Us'—Eric Johnston 


‘Il THINK we can only plan wisely and boldly for the future if 


realise that we cannot eliminate television 


and if we realise just as 


confidently that television cannot possibly eliminate us. 


This was the view of Eric Johnston, 
the ig Anniversary Convention of 
Florida last week. 

Of servicing television with cinema 
material, he went on: “ There are 
some in our busiress who say we 
should compete with television by 
ignoring it. Some say we should 
fight it at every step. Some would do 
this by keeping our stars off tele- 
vision. Some would do it by 
keepi ng our films off television. 

Let's examine these proposals. 
What about keeping the stars off 
television? Because of changed con- 
ditions in Hollywood, what studios 
have stars to order about?—as if 
they could ever do such a _ thing! 
No studio of my acquaintance has 
that golden asset of olden days—a 
full-fledged, firmly contracted stable 
of sti Today the stars are in- 
dependent entrepreneurs. They make 
their own independent decisions. 


ifs. 


Studios Lucky 


He said that the revolution which 
hit the entertainment business hit 
Hollyweod just as hard as it did the 
theatres. Some of the studios were 
lucky to get through that period. 
The studios had pictures in the vaults 
in which the theatres were no longer 


interested. And at this point tele- 
vision came along to buy old films. 

“I assume we all believe in the 
free enterprise system, in the open 
market place,” he went on. 
“Certainly we do when our own 
interests are at stake. If you had 
old films on the shelf and someone 
wanted to buy them, would you 


drive him indignantly from the pre- 


mises? I don't think so. I don't 
believe you think so either.” 
Mr. Johnston said that more 


people in the United States were see- 
ing motion pictures than ever before. 
The total weekly audience was esti- 
mated at 250 million. There was 
only one trouble with this remark- 
able statistic. Only about 45 million 

-on the average—saw motion pic- 
tures in theatres. The rest saw them 
on television. 

* This,” he said, “ is a symptom of 
the change in America’s leisure time, 
in the new habits and customs and 
activities of the American people in 
the past decade. The change in 
leisure activities is still in ‘hectic 
process. In the motion picture busi- 
ness, the change is revolutionary. 

“Today the world is in the midst 
of an electronic revolution. Already 
it has had a tremendous effect on 
people everywhere. One of its de- 
velopments, television, is re-shaping 
the entertainment business. The im- 
pact on the motion picture industry 
has been far-reaching. Prudence re- 
quires us to understand its meaning 
for us. 

Television, he went on, had sup- 
planted the 19.000 theatres as the 
chief purveyor of mass entertainment 
in the United States. Its audience was 


| the 


almost five times bigger. Television 
had an insatiable appetite for pro- 
gramme material of all kinds. It re- | 


lied heavily on motion pictures, on 

filmed programmes. And its appetite 

for film would increase. 
“ Television,” he added, 


can pay 
for what it needs. 


This year televi- | 


| 


president of the MPAA, speaking io 
the Theatre Owners of America 


sion’s total advertising revenue wi! 
come to $1.3 billion—more than the 
total annual receipts from al! th 
theatres in the United States.”’ 

Nobody knew the future for pay- 
television. But one thing was known 
—that its future would be determined 


by the public. Pay-television musi 
eventually put to the public this basic 
question: “Do you want a_box- 
office in your home? ” 

Reduced to its core, that’s wh 
pay-television was really about 
whether the public wanted to pay in 
the home for motion picture and 
other entertainment. If the public 
answered “ Yes,” it would have a 


profound effect on their business, 
television, 


on 
on the entire enterts linment 


field. If the public voted “* No,” then 
television would continue on its p 
sent advertiser-supported course. 

To rebuild cinema audiences they 
must operate on both local and 
national levels, with the = great 
emphasis on local efforts. 

* If IT were an exhibitor,” said M 
Johnston, “I would join with my 
fellow exhibitors in my home town 
in conducting a clinic into the stat 


of the theatre business. I would spend 


little time on what was done wrong 
in the past, and no time at all on 
recrimination. Our joint” energies 


would be devoted to exploring and 
developing ways within the commu- 
nity to bring new customers into th 
theatre. I would figure that we had 
to take on this responsibility for ou 
selves. 

“ And then these showmen’s clinics 
would be expanded into seminars fo 
other businessmen in my home town 
We share many of the same problems 

the migration away from. the 
centres of cities and towns, the in- 
creased competition for the merchan 
dising dollar as well as the entertain- 
ment dollar. Sharing similar prob 
lems, we would seek common solu 
tions for ourselves and our comun- 
ities. I would figure that whatever 
benefited business in general in my 
town would benefit the theatre as 
well. 


Intensive Efforts 


“T don’t say that these clinics and 
seminars will solve all our prevlems. 
But I do say that our problems will 
not be solved unless there are inten- 
sive local efforts— ind national efforts 

-to meet them.’ 

He went on to say that for mil- 
lions of Americans the novelty and 
fascination of television were 
wearing off. These millions were 
looking for the kind of quality en- 
tertainment that could be _ found 
only in the motion picture theatre. 

He suggested two goals for the 
future: 

For 1958; to 
missions by two 


increase weekly ad 
and a half million 


For 1959; to increase weekly ad 
missions by an additional two anc 
a half million. ; 

This would mean a net gain 0 


more than a quarter of a billion ne‘ 
admissions at the end of the nex 
two years, 
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‘MGM is Meeting 
TV Challenge’ 


“MGM and its customers can look forward to the future with greater 


confidence than ever before,” 
at their sales conference on 
Mr. Goldsmith opened the confer- 
ence by touching briefly on the events 
which had taken place within the 
company since the last conference, 
held early in 1956. 

He stressed that the problem of 
television was a challenge which was 
being met by MGM with a pro- 
gramme of pictures, boasting top 
box-office stars and providing that 
extra entertainment which only the 
cinema can offer. 

There were eight films set for 
release, with * The Littl Hut” two 
weeks under way and doing extremely 
well. They included * Gun Glory,” 
* Les Girls,” the Royal Performance 
film, ‘“ Until They Sai'.”” which 
opened in London this week, two 
Ealing films, ** Barnacle Bill” and 
“ Davy" and the comedy “ Don't 
Go Near The Water.” 

Eleven more had been completed 
and not yet set for release: “I 
Accuse,”” with a cast headed by Jose 
Ferrer; “Saddle The Wind.” star- 
ring Robert Taylor; * Raintree 
County,” which had opened to out- 
standing business in America; “ The 


Brothers Karamazov,” with Yul 
Brynner; “ The Hired Gun”: “ The 
Invisible Boy”; “ Tarzan and the 
Lost Safari.”’ 

“The Safecracker™; ‘“* Man on 
Fire,” with Bing Crosby: and “ Jail- 


house Rock,” starring Elvis Presley. 

Seven more were now being 
edited, said Mr. Goldsmith,  in- 
cluding Ealing’s * Dunkirk ”: 
** Merry Andrew,”’ with Danny Kaye: 
and ** The Seven Hills of Rome.” 

Before the cameras were “The 
Law and Jake Wade ”; “ The Sheep- 
man”; “ The End Of The World”: 
“Tom Thumb,” a puppetoon and 
live action film; and “ Underwater 
Warrior.” 

Following a 
Girls,” Douglas 
manager, 
topics. 

After a break for lunch, the dele- 
gates assembled for a screening of 
the Avon Production, “ Dont Go 
Near The Water.” 

Then came an address by Ronald 
A. Lee, director of publicity. adver- 
tising and exploitation. 

A dinner was held at the Hanover 
and Regency Rooms of the Cafe 
Monico, attended by delegates and 
executives from Metro House, and 
the following day there was a 
screening of Ealing’s “ Barnacle 
Bill *’ and closing talks by Mr. Gold- 
smith and Mr. King. 


“ AROUND THE WORLD” 
—FOR 20 GUINEAS 


SEATS will cost up to 20 guineas 
for the first night of *“ Around The 
World in 80 Days,” at the West End 


screening of “Les 
King, MGM sales 
discussed current business 


cinema, Birmingham, on December 
23. his is the highest price ever 
asked for a seat at a Midlands 
theatre. 

The premiere is to be a charity 


gala performance in aid of the Lord 
Mayor's Fund for Aged Persons’ 
Bungalows and the Birmingham Mail 
Christmas Tree Fund. Most of the 
cheaper seats for the premiere have 
already been sold. 


Charles Goldsmith, chairman and managing 
director of MGM, told his branch managers and 
Monday. 


headquarters executives 


AlC€ READY WITH 
TAX PROPOSAL 


A PROPOSAL that the AIC 
should press for abolition of enter- 
tainments tax and the statutory levy 
was drawn up by president Harry 
Mears, vice-president H. Orr and 


secretary Aubrey Partner at a meet- 
ing in London last week 
The proposal will be dealt with 


at an all-day meeting of the Council 
of Management on December 5. 

Mr. Partner told Kine.: ‘“ We 
maintain that if the tax and levy 
are abolished the producer's share 
of the additional film hire will more 
han compensate for the loss of 
levy. If the producers are then not 
in a sound financial position we are 
prepared to negotiate with them and 
pay a percentage of receipts as sub- 
sidy. This would be paid into a 
fund to be administered by the trade 
or government.” 


If the scheme is approved by the 
council it is hoped to discuss it with 
the Chancellor of the Exchequer. 
Mr. Partner has already written the 
Chancellor asking if he will 
a deputation. 

““We have tried this in the past,” 
said Mr. Partner, “and have been 
referred to a Customs and Excise 
official to work out ways of varying 
the scale of taxation or method of 
paying. 

* But that won't do this time. We 
want to take it right to the top—we 
are not after variation, but abolition.” 

The council of management meet- 
ing will be held at the Angel and 
Crown, Warwick Street, at 10.45 a.m. 
instead of in the afternoon. 


‘Bolshoi’ Goes 


to Croydon 


“ THE BOLSHOI BALLET ” is to 
have its second exclusive London and 
Greater London season at the Davis 


Theatre, Croydon, beginning on 
December 30. 

he film will be shown at three 
separate performances and admission 
prices will range between 3s. and 
7s. 6d. with some seats bookable in 
advance. 

In addition, concert pianist Eileen 


Joyce has been signed to appear on 
the stage between performances and 
give a Chopin recital throughout the 
season. 

An unusual aspect of this presen- 
tation is that it breaks with the cus- 
tomary method of Rank release in 
London. 

“T trust that this will be the fore- 
runner of similar presentations with 
other important pictures,” comments 
Alfred Davis, managing director of 
the theatre. 


receive | 


Mapp, on their way to the first Variety Club premiere in Scotiand. 
film was AB-Pathe’s NO TIME FOR TEARS, starring Ann 
Sylvia Syms, George Baker and Anthony Quayle, and the charity premiere, 
in aid of the Fast Park Homes for Infirm Children, was held at the Regal 
Glasgow on Sunday night t 


Happy group at Euston station last Saturday night: Nat Cohen, C. J. Latta, 
Macgregor Scott, Chief Barker M. J. Frankovich, Bill Levy and Lucille 


Ihe 
Neagle, 


OBITUARY 


JAMES WILSON 


JAMES WILSON, the 
who founded the Regent 


salesman 
Film Cor- 


| poration in 1946, died in hospital on 


Friday evening. He was S52. 

Mr. Wilson, who leaves a widow 
and one son, had been ill for several 
weeks after contracting influenza, 

Educated at Dulwich, he entered 
the industry in 1925 with First 
National, later becoming a Warner 
Brothers branch manager and 
London sales manager for the Anglo- 
American Film Corporation. 

He turned to independent pro- 
duction and distribution and formed 
ithe Regent ‘Film Corporation and 
subsequent allied companies,  in- 
cluding Regent Film Exhibitors and 
Regent Film Distributors, He was a 


leading distributor of Continental 
films. 

The business will be carried on 
under the joint managing directorship 
of Gerald Leeds and the late 
managing director's son, Clive 
Wilson, 

The funeral was yesterday 
(Wednesday) at Hoop Lane Ceme- 


tery, Golders Green. 


REGINALD JEFFRYES 


REGINALD JEFFRYES, manag- 
ing director of World Wide Anima- 
tion Lid., died in St. James’ Hospital, 
Balham, on Saturday. 

He collapsed on his way home 
from work the previous evening and 
died in hospital without regaining 
consciousness. 

* Jeff's’ association with films 
went back to the days before talkies, 
for as far back as 1923 he was 
interested in making animated films 
with joined cut-out figures. 

Cremation was yesterday at Streat- 
ham Vale Crematorium. 


New Pay Claim 
In Ulster 


THE Northern Ireland CEA will 
soon be facing a new demand from 
NATKE for increased pay ind 
shorter working hours for cinema 
employees, writes KiNe.’s Ulster 
correspondent, 

NATKE’s local secretary, William 
McCullough, left Belfast for London 


at the week-end for 
Sir Tom O’Brien 
officials of the 
to the closer co-ordination be 
the Northern Ireland branch 
headquarters on wage demands 


A __ separate 
NATKE 


with 
“nior 
vicw 
tween 
and 


discussion 
and other 
union with 


agreement 
members in the 
and this will come to an 
December 31 when a 
three months is allowed 
agreement to be entered 
Mr. McCullough sa 
ing of the branch 
immediately on his return to work 
out details of a plan for a new 
wage scale and better conditions 
At the moment ground staff ar 
paid about on par with their oppo 


covers 
province 
end on 
period 
for an 
into 


of 
w 


id that a 
would be 


meet- 


called 


site numbers across the Channel but 
projectionists in Great Sritain 
according to the union, have “con 
siderably better”’’ rates of pay and 
have the advantage of additional 
earnings from Sunday working. This 
does not apply in Ulster 

An agreement this yea duced 
the hours of projectionists in 
Northern Ireland from 48 to 46 
hours but Mr. McCullough stressed 
that the union would once again b 
making a particular demand for a 
reduction of hours both on behalf 
of projectionists and other em 
ployees 

He expected that Ulster members 
would continue to be covered under 
an agreement separate from that in 
Great Britain. 


LEEDS 


‘Independent Exhibitors 
Own Committee and PR 


“ THE TIME is now ripe for the formation of a committee of independent | company’s policy harmed the busi- 
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Levy and TV Films 


exhibitors within the CEA with its own public relations officer.” This was 


Suggested by F. 


Gummersal] at the November meeting of the Leeds and 


District branch, CEA, which adopted the idea as a resolution for presentation 


to General Council 

The resolution was passed after a 
long discussion arising out of John 
Goldstone’s report on the last 
General Council meeting 

Mr, Gummersall said that now the 
levy had been made a _ statutory 
obligation, they should ask General 


Council to consider whether any of 
the levy money subscribed by 
exhibitors should be used for films 
to be shown on TV in competition 
with films shown in the cinemas. 

“We want to know, we ought to 
know, and we have a right to know, 
where the integrated companies con- 
cerned with such films stand in 
relation to the constitution of the 
CEA as mentioned by C. H. Whin- 
cup and other speakers at the last 
meeting of this branch,” said Mr. 
Gummersall 

Mr. Goldstone reported that the 
South Wales branch had asked 
General Council to support their 


resolution to boy 
but General Council had considered 
it Was no use passing sucn a resolu- 
tion when no deal had actually been 


all Ealing films, 


coll 


carried through 
Ihe South Wales delegates, said 
Mr. Goldstone, had made it clear 


that they wished to anticipate and, if 


possible, discourage or even prevent 
the carrying through of the deal 
Eventually the branch had agreed to 
withdraw the resolution 


The chairman, J. X. Prendergast, 
asked if there was any virtue in fol- 
lowing South Wales and wanting to 
fight Ealing Films. What was an 


intelligent approach to the situation 


A former secretary of the CEA once 
said there was nothing in the con- 
stitution of the association to prevent 
independent exhibitors having their 
own section to protect their own 


E. 
Regional Controller for The Rank 
Organisation being presented with 
a nest of carved walnut tables by 
T. Hainge, on behalf of the district 


J. Greenway, left, Midland 


managerial personnel, on his 

transfer to Leeds to take up a 

similar position in Northern 
Region 


interests and it was never more 
needed than today. 
Mr. Goldstone: “We ought to 


support South Wales and do some- 
thing to try to discourage or even 
prevent this deal going through, for 
if one firm gets away with it without 
protest, who knows what other com- 
panies will want to carry through 
similar projects.” 

Referring to the idea of a boycott 
and the withholding of trade from any 


firm that deals with TV, Mr. Pren- 
dergast said there were exhibitors 
who considered that such a boycott 


might mean that there would be no 


money, or at least less money, for 
new films, and exhibitors badly 
wanted films 

However, they should at least ask 


for the right to have an independent 


committee and a _ public relations 
officer 

< H. Whincup said that in his 
view an exhibitor, whilst reasonably 
and quite intelligently recognising 


that Ealing Films or any other com- 
pany could conduct its business in the 
interests of shareholders, could, on the 
other hand, take the view that if that 


ee 


ness then he had the right to refuse 
to do business with that company. 

The meeting had ngpeee noted 
the General Council's consideration 
of a resolution from the Manchester 
district and South and East Lanca- 
shire district concerning a proposed 
merging of their branches and Mr. 
Goldstone reporting on this sug- 
gested that it might be a good thing 
if Leeds and Bradford and even Hull 
and Sheffield merged and formed one 
big and influential branch to be 
known as The Yorkshire Branch. 

Ihe chairman and other members 
spoke in favour of the idea and steps 
are to be taken to approach the 
other Yorkshire branches for their 
views on such a merger. 


Sheffield Imposes 
Poster Ban | 


THE Sheffield branch CEA _ has 
decided to refuse all requests from 
organisers of dances and _ other 


entertainments in competition with 
the cinema to exhibit posters in ves- 
tibules unless prior permission has 
been obtained from the charities sub- 
committee. 


A NEW SUGGESTION 
FOR TAX RELIEF 


SPEECHES made by the president of the association and Sir Alex. King 
it Birmingham on the evening preceding the monthly meeting of North 


Staffordshire branch CEA were referred to by chairman L. Myatt. 


Theme 


of the speeches was the need for complete abolition of entertainments tax 


for the cinema. 

Reference was made to the pro- 
gress of the tax campaign and it was 
mentioned that questionnaires had 
now been sent out to a cross-section 
of exhibitors so that figures could be 
collated to bring up to date those of 
last year. 

[he drafting of the submission to 
the Chancellor was in hand. 

F. A. Waterhouse referred to 


the now 
frequent evening 


mid-week footba!! 


NORTH STAFFS 


matches 

opimon 

cinema 
E Paxon, 


stronger action 


under 
were 


floodlight which in 
taking people from 


his 
the 


after calling for much 
in support of the efforts 
obtain relief from entertainments tax 
than had yet been taken, put forward a 
suggestion for a scheme of dispensation 
for exhibitors in weeks when they had less 
than £150 net weekly takings, as an 
interim measure of relief pending the 
compete abolition of the tax 

He said, that although many smal! 
exhibitors were making losses they had to 
pay substantial amounts in enteriainmenis 
tax each year 

Mr. Paxon stressed that the matter is 
one of great urgency as more of the smal! 


to 


theatres in the country would probably 
have to close 

After a long discussion # was resolved 
that the chairman and secretary should 


draft a resolution to incorporate the sug- 


gested 
nierim 
of 

The 

obtain 
the 


£150 exemption 
measure ol 
the members 


proposa as an 
relief for considera- 
tion at the nexi meeting 
secretary was also 
from Head Office 
number of 
gory referred to 
total of such relief 
R. V. Crome 
bers should be 
composite sheet 


requested 

information as 
cinemas in the cate- 
and the approximate 
if obtained. 


suggested that all mem- 
asked to co-operate in | 
advertising and every 
effort should be made to obtain a wide 
distribution of the bills throughout fac- 
tories, buses and shops in a combined 
effort to meet present competitive attrac- 
trons 

Opinion on TV 
of film excerpts it was 
generally felt that should | 
be consulted as were 
shown 

E. Paxon suggested 
be levied on films 
and it was agreed 
gestion in Genera! | 
The secretary said he had received a | 
request from a member for information 
in relation to the proposal for the erec- 


to 


to 


about the screening 
varied, but 
the industry 
to which clips 
that 
shown on 
to mention 
Council. 


a tax should 
television 


this sug- 


tion of a new cinema in Hanley. The 
information sought was whether this 
would be an additional theatre. 

The member is of the opinion that 
there already exists adequate entertain- 
ment facilities in the area and an addi- 
tional cinema would create considerable 
hardship to other exhibitors. 

It was agreed that the information 


should be sought 


| ** housey - housey ” 
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‘Housey-Housey’ 
Clubs Hit 


Cinemas 


CONCERN at the growth of 
clubs run in 
church halls and other premises, was 
expressed by members of Edinburgh 
CEA at their monthly meeting. 
After John McLaughlin presented 
the Scottish executive report and 
stated, in the course of it, that licens- 
ing conditions were bearing very 
harshly on members, Mr. Timmins, 
Fife, said that ‘* housey-housey ” 
clubs in Fife were hitting the cinemas 
In one club there were as many 
as 400 members on nights when there 
might be about 200 in the local 
cinema. Unlike the cinemas such 
clubs did not have to pay heavy 
entertainments tax. 
Arthur Pinder, Kelso, 
been a revolution in the 
dustry and time 
ourselves 
and 


said ** There ha 
entertainment in 
tried to protect 
have ‘* housey-housey ° 
Sunday and we have to 
n hand to obtain permission to 
houses on Sunday.” 

said that while cinemas 
rates for their premises 
where ‘* housey-housey ” 
held, were free of rates 


1S 
We 


on 


we 


television 

picture 
Timmins 

high 


olten 


EDINBURGH 


Robert McLaughlin, 
hat if church halls 
housey-housey “" they 
After J. McLaughlin had said that the 
police in Midlothian had tried to stop 
such clubs and could do nothing about it 
R. McLaughlin commented that the clubs 


chairman, thought 
were devoied to 
should be rated 


had everything in their favour, provided 
they admitted members only He had 
heard of prizes as high as £50 at these 
sess1ons 

He added that most of the gambling 
now taking place in Scotland was on sup- 
posedly legal grounds 


R. McLaughlin moved a resolution that 
the Scottish branch executive. CEA, should 


be asked to look into the matter through- 

out Scotland and see if any steps could 

be taken This was agreed unanimously 
he section resolved to write to the 


Welsh branch congratulating them on their 


efforts in the fight with Ealing over the 
films to be shown on television. The 
secretary was instructed to say the sectior 


were wholeheartedly in support and would 
like to have a copy of the list of the films 
they were intending to boycott. 

Miss jurns suggested that cinemas 
should devote less time to advertising 
material. ** Too many cinemas are having 
too much advertising,’’ she said, adding 
that she herself intended decreasing the 
amount on her screens. 

R. McLaughlin said on the first point 
no one was forced at pistol point to put 
advertisements on cinema screens It was 
a matter for individual managements. So 
far aS press co-operation was concerned 
there had been a considerable difference 
in Edinburgh during the past year. 

Although the largest local newspaper 
the Evening News, was not bad in the 
matter of publicity, the other evening 
paper, the Dispatch, was not kind, and 
the Scotsman was unkind, but the proprie- 
tor of the Scotsman and the Dispatch was 
the owner of Scottish television and looked 
upon the cinema as a competitor 

The section resolved to hold their annual 
lunch on February 18 next year 

Reporting on Cinema Sundays, 1957, R 


McLaughlin said they had raised 
£2,429 Os. 10d., which was less than in 
previous years, but not quite so bad as 
they expected. The charities to benefit 
would, however, have to be cut down in 
view of the amount available. 

The section elected Dennis McGee, 


immediate past-chairman of the section, as 
their nominee for the vice-chairmanship 


| of the Scottish branch. Other office-bearers 
| were re-nominated. 


— 
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‘Tax Must Go to Save 
Industry '—Singleton 


*“ NEVER in my forty years as an exhibitor, 


industry to be in such bad shape. It would not be an exaggeration to | 
say that a state of near-crisis exists in our business.” This was the view of 
CEA president George Singleton when he addressed the annual banquet 
of the Birmingham and Midlands branch of the association last wee 
nie nless something happens,” he 
went on, “and by that I mean the | another government is in power they | 
abolition of entertainments tax, in | may be able to look at the matter 
the next budget, I am certain that | freely with an open mind and they 
film production in this country will | may come to the conclusion that 
fold up.” your memorandum has a better case 
During the past 15 years they had | than the case against it. 
had the impression that successive Earlier, the toast of the City of 
governments were keenly interested | Birmingham was proposed by the 
in the welfare of British films, but | Birmingham branch chairman, Miles 
the government needed to realise | Jervis, and replied to by the deputy 
that if this powerful weapon of free Mayor of Birmingham, Alderman 
propaganda was to continue in exist- | E. W. Apps 


ence they must take steps to put the 


exhibitor on a reasonably healthy 
basis. 

The cinema industry had for years 
been paying tax at a rate which 


applied to the greatest luxury goods, 
said Mr. Singleton, adding: ‘“ We 
cannot continue. We must get aboli- 
tion and we must get it now 


Too Late 


*You know what happened to the 
theatres. They got abolition but it 
was too late. Now, apart from 
London and a few favoured centres 
like Glasgow, they have no theatres. 

‘We have an even more important 
part to play than the theatres 
because our entertainment appeals to 


the masses. Will the government 
recognise the importance of the 
cinema and grant tax abolition in} 
time ? ” | 
Mr. Singleton said that at the peak 
period at the end of the war no 
fewer than 30 million people were 
paying for admission to cinemas 
That was a matter of social signi- 
ficance. No one expected to main- 


tain that level, but very few realised 
just how precipitous the drop would 


be. 
They had to accept the fact that 
with the broadening of people's 


interests and the advent of TV they 
were having to adjust their ideas 


Accept T\ 


** We have now got to accept TV,” 


Mr. Singleton went on, “but no 
exhibitor has got to the position 
where we should supply our raw 


material to TV. 

“It seems monstrous that all this 
talent that goes into making films, 
all made possible by rentals that 
exhibitors are paying, that we should 
hand over to our rival: it seems the 
height of nonsense. 


“I am glad to think that the 
cinema exhibitors still have some red 
blood in their veins and are not 


prepared to accept the position that 
our raw material should be handed 
over to TV.” 

Mr. Singleton was replying to the 
toast of the CEA, proposed by Mr. 
John Dugdale, MP for West Brom- 
wich, who said exhibitors had a 
great influence on what the public 
saw at the cinemas. 

Mr. Dugdale said he had seen the 
industry's memorandum. There 
appeared to be a prima facie case. 

said, adding: “ You have pro- 
duced a most excellent case, but until 
on has heard both defence and pro- 


secution fully, it is impossible to 
reach a conclusion, 
“When at some future date 


|at the City council, 


have I known the cinema 


1 Tribute 


Invited to speak after completion 
of the toast list, Sir Alexander King 
paid a tribute to some of the old 
stalwarts of the 
the CEA. 

In a reference to tax, 
government could justify 
tax, adding: “ There 
lems in our industry that 
abolition of entertainments tax 
good films will not solve.” 

The banquet was atiended 
ibout 350 members and guests, 
was followed by the 
ball. 


he 
the 
are no 


said no 
rate of 
prob- 
the 
and 


by 
and 
branch annual 


ONE VOTE LOST 
THEM THE DAY 


PORTSMOUTH and Isle of Wight 
CEA has decided to take further 
action regarding Good Friday open- 
ing. 

P. H. 


Lang, who presided at the 
monthly 


meeting in the absence of 
E. A. Phillips, said that a deputation 
from the branch attended the last 
session of the Watch Committee to 
put the case for Good Friday open- 
ing. 

They were told that they had lost 
the day by one vote 

However, it was believed that 
several members of the committee did 
not vote. 

Branch members were dissatisfied 
with this result and on the proposi- 
tion of Donald Shave it was agreed 
that if nothing satisfactory was raised 


PORTSMOUTH 


to send another 
letter to the Watch Committee ask- 
ing them to reconsider their decision. 


An offer will be made to send a 
second deputation if necessary. 
It was reported that G. Boddy had 


undergone an operation last week and 
was “as well as could be expected.” 
A letter will be sent to him, with 
wishes for a speedy recovery. 
Secretary E. Burden reported 


that R. Dewes had replaced H. R. 
Fairs as nominee for the Empire, 
Aldershot. 


The next meeting will be held on 
December 17, and from then onwards 
meetings will revert to the fourth 
Tuesday of each month. The Secre- 
tary will arrange a suitable venue. 


Midlands branch of 


The Rank Organisation star Anne Heywood joins (I. to r.) George W. 


‘ 
; 
Reddish, Sheffield SCMA secretary, Roly G. ‘ 
Bill Brown, Chantrey Picture House, for some lighthearted conversation ‘ 


at the 


Raistrick, branch chairman, 


Sheffield Film Ball 


‘Joint Levy Action 
Not a Conspiracy 


FEELING against payment of the statutory levy by exhibito 
financial hardship is running high in the Manchester area. The w 
open meeting of independent exhibitors called by 
19 was evidence 


and held on November 
Dennis C. Walls said that meeting 
was not intended to embarrass ex- 
hibitors who were members of CEA, 
with which AIC had no quarrel. 
“We belicve we should have 
British films. There has never been 
any question about that; we want to 
see high-level production of good- 
quality films, but we disagree on the 
manner in which the production of 


those films should be financed. 

“On that subject I would = say 
there is nothing wrong with the 
cinema industry that could not be 
| put right if the government would 
take its hands out of the all. 

“We are the only branch of the 
economy in this country where the 
Chancellor of Exchequer extracts 
from the box-office 25 per eent. to 
30 per cent. of revenue before the 


| 


manufacturer of the product receives 
a single penny piece towards his 
manufacturing costs. 
‘That is the iniquity we 
ing and must fight. 
freedom to retain 
earn there would 


said Mr. Walls. 


are fight- 
If we were given 
the income we 
be no problem,” 


| Quite Specific 

What would happen if exhibitors 
did not pay the levy? The Act was 
quite specific that if levy was not 
paid, it became a simple contract 
debt recoverable through the county 
court. 

But it was important for the ex- 


hibitor to keep 
date records. 

Unless exhibitors revolted 
the levy, many of them 
hardship would find it 
not impossible, 

From the first week he had not 
paid levy dues in respect of certain 
of his theatres. There had been an 
exchange of letters with Customs and 
Excise and the latter had stated they 
had the right of recovery through 
the county court. 

If those who were honestly unable 
to pay were sued the county courts 


adequate and up-to- 


against 
involved in 


difficult, if 


diplomacy has gone on 
' 


to remain in business. | 


* user st D tric 


of this. 
would soon be so filled and son 

must eventually give way 
Leslie Blond, of Liverpool, « 
mented, “In this instance, we hay 
nothing to lose but our chain 
It is no use talking about s 
ing a deputation to the Board ol 

Trade,” said Mr. Walls 

for 
and it hasn't got us anywl 


In Difficulties 
All 


not pay 
State of 
culties. 


we ask is that exhibitor 
the levy if 


their trade, they ; in 


owing to th 


have suggested to the Board 
of Trade that if an exhibitor 
duce audited accounts, accept 
Inland Revenue for tax 


showing that a case of commercial 
hardship does exist, he should b 
exempt from levy in the su ding 
year. Also, that a cinema who 

average net take does not excced £150 
a week for the year should be exempt 
from the levy.” 

To the exhibitor who supported 
Mr. Walls’ plea on moral ground 
but was not easy on the Iegal aspect 

“could banding together on_ this 
levy issue be considered a consptr- 
acy?’ Mr. Walls said he had ob- 


tained legal advice. 

In no circumstanc ould the sug 
gested course of action by individual 
be considered as a conspiracy 

Money claimed as levy, but not 
paid, should be put in suspense 
accounts. 

J. Gomersall said that he had not 
paid the levy for one of his theatr 

Thirty-three exhibitors, by show ol 
hands, indicated that if they suffered 
hardship they would not pay the levy 

A resolution was adopted suppor! 
ing the recommendation of AIC 
management council to withhold pay- 
ment of the “ iniquitous "’ statutory 
levy in cases of financial hardship 


> ¢ 
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Australian Letter 


KATZ SELLS WARNER FILMS 
TO TWO TV COMPANIES 


NORMAN KATZ, 


director 
has sold a large 


package of former 
cartoons to TV stations ATN (Sydne 
Ihe deal was officially signed in 
New York, although it had been 
negotiated in Australia Katz said 
Australia was the most important 
market in the Far East because there 
was no language barrier and the 
prices paid for product were the best 
Since the Federal Government 
leased currency restrictions on film 
buying for TV, there has been 
marked activity here. Supporters of 
local and production outfits 
have been hostile, but there does not 
seem to be much they can do about 
the situation at this stag 
Katz that 
braced the biggest 
duct ever sold to 
and for the biggest price. He was 
appalled at the price of locally- 
made TV sets and pointed out that an 
American colour set is much cheaper 
than our black-and-white enes. He 
believed that the price of sets would 
come down and that the number of 
set sales would astronomically. 
As it is, official figures state that 
the number of sets licensed in Aus- 
tralia to October 29 is 130,819, which 
breaks down at: Victoria, 74.651: 
NSW, 56,150 and Tasmania 18. Set 


sales are increasing at the regular rate 


irlists 


claimed his deal 
package of 


TV in 


em- 
pro- 
Australia, 


rise 


of about a thousand per weck 
a iH a 

AUSTRALIAN theatres are 
superior to theatres anywhere, says 
J L. Labow, Special Foreign 
Division Representative for RKO in 
Australia. Mr. Labow has been here 
nearly six months and has toured 
the territory extensively. 

However, he was critical of the 


general lack of showmanship shown 
by exhibitors in selling their product, 
1s distinct from their acumen in 
keeping clean and well-run theatres. 
* Exhibitors have to get back to the 


first principles of show business,” he 
claimed. They are not spending 
enough money advertising — their 
attractions and they do not co- 
operate enough with exchanges in 


exploiting them. 
Mr. 


Labow was most 
the introduction of Sunday screen- 
ings was not only highly advisabk, 
but a downright necessity * Sunday 
screenings are a very good thing and 
an important factor in maintaining 
profit levels,” he claimed * They 
definitely do not affect business dur- 
ing the rest of the week because it 
has been found that the Sunday night 
audience is a new one entirely.” 

He said the motion picture industry 


insistent that 


must start working now on an offen- 
sive to combat the bad period that 
lies ahead when TV gains a stronger 
grip on the public. “ The industry 
will make a mistake if it does not 
start attacking before it is seriously 


hurt.”” he 
to fight a 


said. “ Kt is wrong to wait 
rearguard action.” 

Part of the offensive must be more 
iggressive selling Old precedents 
have to be thrown out and booking 


and sales poli cies revised. The 
nterests of exhibitor and distributor 
ire one and the same, Mr. Labow 


of foreign operation for 
Warner 


y) and GTV 


Associated 
features, in addition 
(Melbourne). 


S71 


to 


insists, and both sides of the industry 
must unite in the battle for bette: 
business. 

With excellent theatres and 
proved programming, motion picture 
houses had more to offer people than 
television. with its 
small screen, flickering vision, dread- 
ful sound and commercials in the 
middle of entertainment combines 
all the worst forms of every other 
form of entertainment,” Mr. Labow 
said. We have to make the public 


im- 


, 
Television, 


rH WHIRLWIND 
through Australia of Mike Todd and 
Elizabeth Taylor was marred by a 
deterioration in press relationships 
that started almost as soon as the 
couple landed at Mascot airport. 
The Todds were tumultuously wel- 
comed, but press facilities were bad. 


passage 


Then, a press conference the follow- 
ing day was abandoned after 
reporters had been kept waiting a 


long time and a tight boycott on all 


activities was placed on the Todds 
by the press 
However, a record industry 


luncheon sponsored by the 47 Club 
(composed of publicists and advertis- 
ing men) saw more than 600 people 
attend to welcome the visiting couple. 
Liz Taylor created a great impression, 
as did Todd, who lived up to all the 
publicity that had preceded him. 
Ernest Turnbull director of Hoyts, 
presented the cheques raised by 
screenings of “ Around The World 
In 80 Days’ Todd, who handed 
them to the Lord Mayor of Sydney. 

Ron Michaels, managing director 
of United Artists, says that proceeds 


from the Sydney and Melbourne 
premieres amounted to £18,634— 
Staggering sum! 

oi B a 


CERTAIN films coming into Aus- 
tralia have been censored because of 
political content, the Minister for 
Customs, Senator Henty, admitted 
this week. Senator Henty told the 
Senate that in the past five years, 
four films had been banned on these 
grounds. The films were: 
Bacteriological Warfare’’: 
dence Of United States Germ War- 
fare In China And Korea”: “ The 
Untilled Field’ and “The Bloody 


rail, 

No book had _ been 
political grounds in 
years, the Senator 


banned 
the past 15 
said. He also 
told the House that the Censor had 
refused to allow the importation of 
a film, “* Shadow Over Italy.” The 
Appeals Censor had upheld this 
decision, but stated that if some pas- 
sages in the narration were eliminated 
the film could be released. The 
Board had taken its action because 


on 


it considered the film “ depicted 
matter the exhibition of which was 
undesirable in the public interest.” 


The film is reported to be intensely 
anti-Catholic. 


Artists, 
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by N. V. ESWAR 


Pakistan Shuts Out 
Indian Films 


of a 


very limited number of Indian 


films into Pakistan, the Pakistan government has banned 66 named pictures 


WHILE ALLOWING the import 
There is also a total ban on the 
August 31, 1956. 


This measure will ensure 
mediocre Indian films will 
Pakistan. 


that only 
play in 


Whether closing the door will 
make for progress of the indigenous 
indusiry remains to be seen. 

The Bombay High Court has 
granted the permanent injunction 
which Paramount Films hoped for 
against the Hindi picture 
*Begunah.”’ The Hindi picture was 


alleged by Paramount Films to be a 
copy of their “Knock On Wood” 
frame by frame and shot by shot. 
This allegation of course was 
denied by Messrs. Rupkamal Chitra 
the producers. The Court, how- 
ever, ruled that the Hindi picture 
* Begunah ” was substantially a copy 
and also passed an order on the 
Indian producers to deliver up the 
negative and positive copies of the 
Hindi picture to the complainants. 
This is the first time a violation of 
copyright in a foreign film has been 


contested in a court of law. Pre- 
viously there were similar cases of 
out-and-out copying, but these did 


not figure in a legal battle. 


Widespread Copying 


There is widespread copying of 
foreign filnys all over India and the 
practice has gone on_ unchecked. 
Actually foreign distributors them- 
selves have given 16-mm. copies of 
their own pictures to study groups in- 
side Indian studios and good advan- 
tage of this was made by the pro- 
ducers to copy whatever portions they 
wanted out of these pictures. 

In fact the only pictures taken out 
for study purposes were those films 
in which the producers knew there 
were scenes they wanted to copy! 

he decision of the Court may 
make Indian producers think twice. 
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Columbia Staff 
Shuffle In 


Latin America 


A NUMBER of 
transfers within the Latin American 
organisation of Columbia Pictures 
Corporation has been announced by 
Sig Kusiel, vice-president and Latin 
American supervisor. 

Heading the list is Paulo Fucs 
named general manager of Brazil. He 
was formerly Sao Paulo branch 
manager, then sales manager of 
Brazil, and most recently has been 
acting manager. 

Robert Lustberg, formerly manager 
of Ecuador, has joined the Brazilian 
organisation and will assist Mr. 
Kusiel. Stephen Justus, formerly 
assistant to Enrique Davila, manager 
of Colombia, replaces Mr. Lustberg 


promotions and 


in Ecuador. William Hummel be- 
comes assistant to Mr. Davila in 
Colombia. 


Frank Pierce has been promoted to 
manager of Panama from assistant 
manager, Angelo Cannizzaro joining 
him as field trainee: Jack Jackter, 
former field representative in Guate- 
mala, is now assistant to Alex Stein, 
manager of Venezuela; Juan Puertas 
has replaced Mr. Jackter in Guate- 
mala. 

William Morvaskie, former assistant 
to Mr. Stein, has been named sales 
manager of Cuba. 


by HENRY KAHN 


BUSINESS SLUMPS AS 
SEAT PRICES RISE 


SINCE the French government 
lifted price ceilings on cinema seats 
business has slumped. Reports reach- 
ing the National Film Centre indicate 


that the public is definitely staying 
away from the cinemas. 

A Film Centre spokesman. told 
me that most exhibitors had not 


given sufficient consideration to the 
problem and had increased prices 
indiscriminately, 

It now looks as if the encouraging 
development of the first nine months 
will completely disappear. 


CINEMAS in the Champs Elysees 
are being badly hit by the new park- 
ing regulations. 


The whole area is now known as 


the Blue Zone and parking is limited 
to one and a half hours. | 
The regulation ends at six o'clock 


so evening attendances are not 
affected. 
But afternoon programmes are 


taking a knock. Many women run 
small cars and come from the sur- 
rounding suburbs to see a film. They 
are now unable to do this. 

The regulation does not apply on 
Sundays, but it is in force Saturday 
afternoons, Exhibitors are asking 
that from one o'clock on Saturdays 
the zone should be free. 

Further, the wide Paris boulevards 
running from north to south have 
been turned into no-parking areas. 
This has affected business so seri- 
ously that the police have promised 
to reconsider the whole matter. 
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UR FILMS 


by <Toch Billnge 


Leo Has Pride of Place 
With Three on Show 


BOY, OH, BOY, is M: 


Leo letting 


out a mighty roar this week! “ Les 
Girls” (MGM—CinemaScope), the 
Royal Performance film, departs 


from the Empire, following a highly 


successful three-week run, but 
another MGM _ opus. “Man_ on 
Fire’ (Metroscope), 2 compelling 


drama of divorce featuring Bing 
Crosby. moves in. But that’s not all, 
* Until They Sail ” (MGM—Cinema 
Scope), starring Jean Simmons, takes 
over at the Léicester Square Theatre 


tomorrow, and yet another MGM 
offering, the first British Tarzan 
“Tarzan and the Lost Safar 

(CinemaScope). goes to the London 


Pavilion on Friday. 
& & Eg 


rwo Olt the < 
champions leave the West End this 
week. “The Bridge on the River 
Kwai’ (Columbia—CinemaScope 
British) finishes its money-spinning 
run at the Plaza today. Cecil B 
DeMille’s eagerly awaited * The Ten 
Commandments ” (Paramount 
VistaVision) arrives tomorrow and 
by all accounts the Biblical spec- 
tacle will not only sce this New Year 
in but also see it out in Lower Regent 
Street. 


long = distanc 


a & a 

THE OTHER marathon winner to 
call it a day is “ The Pride and the 
Passion” (United Artists—Vista- 
Vision). It will have a well-earned 
breather before going on release at 
the end of next month. 

* B & 

THE THIRD giant, “ Around the 
World in 80 Days” (United Artists 
—Cinestage), however, carries on at 
the Astoria, Charing Cross Road. 
It’s still playing to very big money 
and those visiting London for the 
festive season will certainly put 1 


on their “ must ”’ lists. 
a * e = 
THE DISNEY double bill, 
“Johnny Tremain” and Bambi, 


finished well on the right side at 
the Odeon, Marble Arch. mony ne 
rogramme that’s an )ViOUS sit- 
Se * for the Christmas holiday trade 
and one which no exhibitor can 
afford to miss. 
2 a = 

20TH-FOX’S “The Sun Also 
Rises’? (CinemaScope) vacates the 
Carlton, Haymarket, today, Darryl 


F. Zanuck’'s star-decked 
version of Ernest 
novel has been cordially 


1 


large audiences 
a + a 


PARAMOUNT'S “The Joker is 
Wild’ (VistaVision) also joins the 


screen 
Hemingway's 
received by 


exodus from the West End. The 
musical biography. which _ stars 
Frank Sinatra, easily the biggest in 


the male firmament, definitely clicked 
the Odeon, Leicester Square. 


it * et 
* TIME LIMIT ™ (United Artists) 


did nicely at the Leicester Square 
Theatre. An intelligent and show- 
manlike melodrama of brainwashing, 

deserves a break, 

Ss e a 

THE Twentieth 
Regalscope double 
From the Dead” and 
Terror,” has proved a_ successful 
siopgap at the Rialto, Coventry 
Street, but tomorrow the fabulous 
* Anastasia’’ (Twentieth Century- 


Fox 
** Back 
* Unknown 


Century - 
bill, 


Fox—CinemaScope) returns to Town. 
a a i 
THE TURN-UP is, of course, 
“The Bolshoi Ballet ” (Rank- 
British) which continues to cash in ; 
at the Gaumont, Haymarket. In- 


cidentally, the film goes to the Davis 
Theatre, Croydon, where it was 
partly ** shot,” on December 30. It’s 
pretty certain to flourish in Croydon’s 
salubrious air 


ON RELEASE 


RANK’S “The One That Got 
Away” (Rank—British), now in its 
third week, is still out in front. It’s 
an exciting, as well as unusual, war 
film and, oddly enough, has feminine 
appeal although it eschews romance. 
| repeat, grab it! 

=f cs ® 

MGM’S “The Little Hut” 
(CinemaScope) started off on the 
right foot. As I’ve said before, the 
comedy didn’t burst my sides, but 
its success proves what attractive bill- 
ing can do. It has title and star 
values, plus an X certificate. 

a a x 

AB-PATHE’S “Woman in a 
Dressing Gown ”’ (British) finished in 
the money. There were a few faint 


hearts after its trade show because 


spends most of its time in the 
kitchen, but women enjoyed th 
busman’s holiday 
e i 
RKO RADIO'S “* Jet Pilot" had 


no difficulty in amusing and thrilling 
the masses. It’s an aerial comedy 
melodrama, but its lively sex interest 
offset women’s indifference to flying 
films 


I'VE NOT yet succeeded in getting 
any information about the Rank- 
Universal double bill, “My Man 
Godfrey ~ (CinemaScope) and “ Slim 
Carter,” but I'll be very surprised 
if it doesn’t click. 'H] go further, I 
cant think of a better value-for- 
money programme. 


Ik YOU, like me, missed backing 
Nat Cohen's “ Chief Barker,” winner 
of the Manchester November 
Handicap, the week before last, you 
can still make a fast buck by re- 
playing Nat Cohen’s and Stuart 
Levy's “ The Tommy Steele Story ” 
(Anglo Amalgamated—British). It’s 
already started filling return dates, 
and the receipts are better than ever. 


tHE COLUMBIA horrific double 
bill, ‘Night of the Demon” 
(British) and * 20 Million Miles to 
Earth,” out next Monday, has defi- 
nitely scored in pre-release spots. It 
gives exhibitors a nice opportunity 
\o help themselves to some Christmas 
spending money. 


13 


YET ANOTHER 
UNSOLICITED 
BOOST 


WHEN THE Wolfenden Committee 
published its highly controversial 
report on vice it little thought 
it was furnishing red hot publicity 
for * The Flesh is Weak,” Eros’s 
phenomenally successful British 
“X'” certificate opus. The astute 
Eros boys used the Committee's 
findings to put over “ The Flesh 
is Weak,” which had a marvellous 
run at the Cameo-Royal, Charing 
Cross Road. 


The film has since been moved to 
the Ritz and lo and behold one 
of the members of the Wolfenden 
Committee, Mrs. Kathleen Lovi- 
bond, has inadvertently revived 
interest in the picture by making 
a sweeping statement to the effect 
that some nurses augment their 
meagre salaries by doing a bit of 
night duty on the streets, This has, 
needless to say, set off a real 
rocket and one that is bound far- 
ther to boost “The Flesh is 
Weak.” 


But Mrs. Lovibond is not the only 
one who has caused a stir. I wrote 
a paragraph last week in which I 
said of the transfer of “ The Flesh 
is Weak” from the Cameo-Royal 
to the Ritz that few thought they'd 
live to see the day when the Ritz 
played second to the Cameo-Royal. 


My words have brought a rebuke 
from my old friend Basil Clavering 
of the Cameo group. He tells me 
my comment could be interpreted 
that the Cameo-Royal is not 
worthy of first-run product and, 
at the same time, reminds me that 
many films that have topped the 
bill at this theatre have been sub- 
sequently booked by the circuits. 
I hasten to put this matter right, 
for although, like most sensible 
people, I refuse to believe Mrs. 
Lovibond’s remarks about the 
nursing profession, I have no wish 
to come to blows with Basil and 
land in hospital. 

So here’s to the continued prosperity 
of the Cameo-Royal! 
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BOY. OH. BOY Mr. Leo lettit 
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Royal Performancs film dey 
from the Empire, following high 
successful three-week un, bu 
another MGM opus “Man on 
Fire’ (Metroscope), compelling 
drama of divorce featuring Bing 
Crosby. moves in. But that’s no 
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Scope), starring Jean Simmons, tak 
over at the Leicester Square Th 
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by all accounts the Biblical spec 
tacle will not only see this New Y 
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THE OTHER marathon winner to 
call it a day is “ The Pride and the 
Passion” (United Artists Vista- 
Vision). It will have a well-earned 
breather before going on release at 
the end of next month. 
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THE THIRD giant. * Around th 
World in 80 Days” (United Artists 

Cinestage), however, carries on 
the Astoria, Charing Cross Road 
t's still playing to very big money 
and those visiting London for the 
festive season will certainly put 
on their “ must ” lists 
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THI DISNEY double bill 
“Johnny Tremain” and “ Bambi. 
finished well on the right side at 
the Odeon. Marble Arch. Here's a 
programme that’s an obvious Sil- 
ter’ for the Christmas holiday trade 
and one which no exhibitor can 
afford to miss 
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xodus from the West End, The 


Joker ‘ 
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‘The Bolshoi Ballet’ (Rank 


British) which continues to cash in 


at the Gaumont, Haymarket. In 
cidentally, the film goes to the Davis 
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partly “ shot,” on December 30. It’s 
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RANK’S “The One That Got 
Away” (Rank—British), now in its 
hird week, is still out in front. It’s 
an exciting, as well as unusual, wat! 
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YET ANOTHER 
UNSOLICITED 
BOOST 


WHEN THE Wolfenden Committee 
published its highly controversial 
report on vice it little thought 
it was furnishing red hot publicity 
for * The Flesh is Weak,” Eros’s 
phenomenally  successtul British 
“\ " certificate opus. The astute 
Eros boys used the Committee's 
findings to put over “ The Flesh 
is Weak,” which had a marvellous 
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words have brought a rebuke 


ot the Manchester November from my old friend Basil Clavering 
Handicap, the week before last, you of the Cameo group. He tells me 
can still make a fast buck by re- my comment could be interpreted 


playing Nat Cohen's and = Stuart that the Cameo-Royal is not 


Levy's “ The Tommy Steele Story ” worthy of first-run product and, 
(Angio Amalgamated—British). It's at the same time, reminds me that 
already started filling return dates, many films that have topped the 


and the receipts are better than ever. bill at this theatre have been sub- 


sequently booked by the circuits. 
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bill. “Night of We Renee people, I refuse to believe Mrs. 
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nitely scored in pre-release spots. 1 to come to blows with Basil and 
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Latest News from the Renters 


Poster Drive Heralds 
“Ten Commandments” 


AN INTENSIVE posier campaign 
London opening of Cecil B. DeMille’s 
menis 


Three MGM 
Premieres 


MGM is launching thr 
on their West End premier 
ments this week. 

They are the Sol ¢ 


ngage- 


Siege! produc- 


tion * Man On Fire,” starring Bing 
Crosby, which will open at the 
Empire, Leicester Square today 
(Thursday); * Until They Sail,”’ star- 


ring Jean Simmons, Joan Fontaine, 
Paul Newman and Pip Laurie, 
which also starts today CMAs 
Leicester Square Theatre ind 
“Tarzan And The Lost Safar a 
Solar Production, starring Gordon 
Scott, which goes to the London 
Pavilion, Piccadilly Circus morrow 
(November 29) 

Already starting its ABC circuit 
general release is “* The I Hut,” 
a Herbson S.A. Production, starring 
Ava Gardener, Stewart Granger and 
David Niven On December 16 
MGM releases “* Gun Glory ”’ 
(Stewart Granger, Rhonda Fleming 
CinemaScop« Metrocolor) and 
‘Time For Action” (Robert Taylor 
Dorothy Malone CinemaScope) 
on the ABC circuit, and on Decem- 
ber 23 the Royal Performance film 
Sol C. Siegel's CinemaScope and 
Metrocolor production of Cole 
Porter's “Les Girls, (Gene Kelly 
Kay Ke ndall Mitzi Gaynor Taina 
Elg) released on ABC circuit 

* Barnacle Bill,” Michael Balcon’s 
new Ealing comedy, starring Alec 
Guinness, has been scheduled as the 
Christmas attraction at the Empire 
Leicester Square It has its world 
premiere at the Empire on Decembe 
11 


ANGLO THRILLER 
FOR WEST END 


ANGLO's latest Scotland Yard 


hriller The White Cliffs Mystery 
he gins West End season he 
Empire Theatre, Leicester Squ 

day (Thursday) 

Once again the film is introduced 
by Edg: Lustgarten ind «Russel 
Napier stars story, by James 
Eastwood opens with a _ murder 

quiry resulting from body being 
hurled from a Waterloo-bound train 
When it was found that the dead man 
was a scientist, emp oved on top 
secre work Scotiand Yard comes into 


Alec C. Snow- 


den and direction by Montgomery 
Tully 

UNITED ARTISTS “ The Pride 
‘nd the Passinn™ has been booked 
for the Queen Mary and Queen 


Elizabeth. 


pictures | 


has heralded today’s (November 28) 


production of “ The Ten Command- 

The campaign, which got under 
way on October 1 supplements a 
press advertising campaign covering 
almost every outlet. 

There is a card in every carriage 
on the Underground system and 
1.000 quad posters are being dis- 


played in entrances and on the plat- 
forms of all stations. 

Sixty-two special 48-sheets illus 
trating the parting of the Red Sea 


sequence in the film are on display 


main roads of all London 

The posters all carry policy 
matter relevant to the London show- 
ing, such as screening times, prices of 
idmission, ¢ctc. 

Because of the special booking 
further posters are on display 
encies in the West End, 
suburbs and Home Counties. These 
have been distributed through 12 
different companies, reaching 2.000 
separate Total distribution 
of this 2,000 folio bills, 
300 double crowns: 20,000 hand- 
bills This service will = continuc 
throughout the run of “ Th Ten 
Commandments.” 


on the 
boroughs 


poncy 


al tickel ag 


agencies 
material is 


Pyjama Parade At 
Warner Theatre 


A PYJAMA PARADE will tak 
place on the stage of the Warne: 
Theatre, Leicester Square al the 
Charity premiere of Warners’ The 
Pajama Game” (in aid“of The 
Straight Eight Aid Society) on Wed- 
nesday, December 11. 

The parade will be linked with a 
contest being organised by Warners, 
to find London's “ Pajama Game 
Girl,” and also with a Pyjama Party 
being held by the Doris Day Fan 
Club of Great Britain. 

Produced and directed by George 
Abbott and Stanley Donen “™ The | 
Pajama Game.’ in WarnerColor, | 
stars Doris Day, John Raitt, Carol 
Haney and Eddie Foy, Jnr. | 


Theatre Owners 
Choose Hudson 


ROCK HUDSON, who co-stars 
with Jennifer Jones and Vittorio de | 
Sica, in David O. Selznick’s produc 


ym of Ernest Hemingway's book “A 
Farewell to Arms,” 
by the Theatre Owners of America 
is “ star of the year.” 

The film will be released by 
Century-Fox early next year. 


iT, 
20th 


ABC Books “Bolshoi” 


ABC HAS booked the Rank FD 
Eastman Color production “ The 
Bolshoi Ballet” for the Super, 
Oxford and the Victoria, Cam- 
bridge, on January 27. The book- 
ings have been made on an extended 
run basis 


has been chosen | 
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Buddy Adler 


Signs New 
Contract 


BUDDY ADLER, executive in 
charge of production at 20th-Fox 
Studios since Darryl F. Zanuck re- 


signed to make independent pictures 
in the spring of 1956, has been given 
a new long-term contract. 

The contract makes him head of 
all production for the company and 
he has been given the green light to 
go ahead with a production expendi 
ure in excess of 60 million dollars 
for 1958, during which time the com- 
pany will release more than 70 fea 
ture-length films. 

This 1S the largest 
major productions ever 
one company during 


number of 
released by 
a single year. 


COLUMBIA BILL 
DOES WELL 


COLUMBIA'S programme, “ Night 


of the Demon” starring Dana 
Andrews. Peggy Cummins and Niall 
MacGinnis, and “20 Million Miles 
to Earth” starring William Hoppe: 


ind Joan Taylor. is reported to have 
iblished an all-time opening day 
record at the Bristol cinema, Birm- 
ingham 


est 


GIBRALTAR’S gala premiere of 
* These Dangerous Years,” the Anna 
Neagle production which stars 
Frankie Vaughan, was a big success 
ind the theatre had a complete sell- 
out for the following three days. 


Herbert Wilcox, Anna Neagle and 
Frankie Vaughan all attended the 
premiere which gained wide press 


coverage 


NOVEMBER 28, 


1957 


Copa Four 
For UA 


FYRONE POWER, in asseciation 
with Ted Richmond, will produce a 
programme of at least four major 
films for United Artists release under 
the banner of Copa Productions. 

First of the productions under the 
new deal is “ The Lost Steps,” a 
modern day adventure which will be 
filmed in CinemaScope and colour. 

“The Lost Steps,” based on the 
novel by Alejo Carpenter, will be 
filmed on locations on the banks of 


| the Orinoco river in Venezuela and in 


the capital city, Caracas. 

The film is scheduled to go into 
production upon the completion of 
Power's forthcoming coast-to-coast 
tour with Bernard Shaw’s play “ Back 
to Methuselah.” 


Cooper Heads 
Fox Cast 


GARY COOPER will star for 
20th-Fox in * Ten North Frederick. 
Based on John O'Hara's novel. 
the film will be made in Cinema 


Scope. It tells of the effect of a 
strong-willed man on the lives of his 


family, both before and after his 
death. Charles Brackett will produce 
ind Philip Dunne who wrote the 


script, directs, 


Paramount Adds One 


WILLIAM ALLAND has added 
“The Party Crashers” to Para 
mount’s 1957-58 production schedule. 

Filming of * The Space Children ” 
ind “ The Colossus of New York ” 
December. 


Siaris in 


When Bob Hope attended a sneak preview of his latest film PARIS 
HOLIDAY at the Granada, Slough, he sat in the back row of the stalls. 
Afterwards he made a fifteen minute personal appearance on the stage. 
Picture shows: Monty Morton, of United Artists; Johnny Hamp, Granada 
publicity manager; Bob Hope and Max Bernstein of Granada 


_— 
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REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT 


R.T. and 
Title and Renter Certificate 
Beneath the Pacific 60 min. (U) 
(Plato)—Russian 
*{Davy ie a 85 min. (U) 
(MGM)—British 
Diary of Major 72 min. (U) 


Thompson, The 
(Gala)—French 


{Fall of Lola Montes, The 90 min. 


(Regent F.C.)—French 


+ Girl Most Likely, The 99 min. 
(RKO Radio)—U.S 
tit Happened in Rome... 94 min. 
(Rank)—Italian 
tLady Takes a Flyer, The 94 min. 
(Rank)—U.S 
Man on Fire 95 min. 
(MGM)—U.S 
Monolith Monsters, The 76 min. 
(Rank)—U.S 
‘ 
tOld Khottabych 90 min. 
} (Plato)—Russian 
Ride a Violent Mile 77 min. 


(20th Century-Fox)—U.S 


Rockabilly Baby ... oan 
(20th Century-Fox)—U.S 


t¢Rumyantsev Case, The 110 min. 
(Plato)—Russian 
{Stopover Tokyo ... 100 min. 


(20th Century-Fox)—U.S 


82 min. 


(A) 


(U) 


(U) 


(A) 


(A) 


(A) 


(U) 


(VU) 


(U) 


(U) 


Stars 


Harry Secombe 
Ron Randell 
Susan Shaw 


Jack Buchanan 
Martine Carol 
Noel-Noel 


Martine Carol 
Peter Ustinov 
Anton Walbrook 


Jane Powell 
Cliff Robertson 
Keith Andes 


June Laverick 
Isabelle Corey 
Inge Schoener 


Lana Turner 
Jeff Chandler 
Richard Denning 


Bing Crosby 
Inger Stevens 
Mary Fickett 


Grant Williams 
Lola Albright 
Les Tremayne 


N. Volkov 


John Agar ... 
Penny Edwards 
John Pickard 


Virginia Field 
Douglas Kennedy 
Ellen Corby 


A. Balatov 
N. Podgorskaya 
S. Lukyanov 


Robert Wagner 
Joan Collins 
Edmond O’Brien 


EDITED BY 


JOSH BILLINGS 


A GLANCE 


Remarks 


Underwater documentary admirably photographed 
in colour along Russia's eastern seaboard. Forms 
of marine life ranging from the most minute to 
the largest are dealt with and there are plenty of 
geographical contrasts supported by a sound, 
factual commentary 

Technirama-cum-Technicolor comedy drama, with 
songs, concerning vocal member of a variety act 
who thinks twice about offer to embark on 
operatic career. Story slight, but Harry Secombe 
in fine form and voice, support hand picked, 
atmosphere authentic and music widely varied 

Sketchy satirical comedy about Englishman, living 
in Paris, who writes successful articles lampoon- 
ing the French. Jack Buchanan correctly cast, but 
tale episodic and technical presentation shoddy 

CinemaScope true-life story photographed in 
Eastman Color and dealing with the loves of a 
famous Victorian courtesan who could always get 
her man. Acting sound but treatment somewhat 
confusing 

RKO-Scope-cum-Technicolor comedy musical illus- 
trating love life of working girl with three 
strings to her bow. Jane Powell versatile, 
leading men resourceful, lines snappy, songs 
tuneful and staging lush 

Technirama-cum-Technicolor romantic comedy 
drama describing the affairs of three girls of 
different nationalities, visiting Rome. Stories 
closely dove-tailed, stars attractive and settings 
authentic but dubbed voices not too convincing 

CinemaScope-cum-Eastman Color romantic melo- 
drama telling how married couple, partners in a 
ferry service, run into trouble when a baby 
arrives. Acting sound, direction neat, sentiment 
popular and thrills spectacular 

Metroscope marital melodrama hingeing on tussle 
between husband and divorced wife over custody 
of small son. Characters realistically drawn, 
treatment both understanding and showman- 
like, juvenile angle appealing and detail flawless 

Science fiction melodrama dealing with young 
geologist’s successful war on destructive element 
from outer space. Types sharply etched, human 
interest strong, camera work clever and climax 
suspenseful 

Fantasy filmed in colour for children and with a 
strong adult appeal. The bumbling efforts of a 
senile djinn to help a young schoolboy provide 
opportunities for plenty of trick photography 
and ingenuous fun. Direction, acting and sub- 
titles all equally good 

Regalscope western telling of under-cover work 
during the American Civil War. Plot involved, 
but characters rugged, romantic asides agree- 
able, scenery impressive and finale hectic 

Regalscope small town comedy drama about stylish 
widowed mother of teenagers who wins fight 
against jealous neighbours. Team work sound 
and staging adequate, but padding excessive 

Crook drama with a road transport setting. 
Pedestrian treatment redeemed to some extent 
by excellent acting and photography. Story 
unexceptional but backgrounds interesting. 

CinemaScope - cum - Eastman Color modern 
“‘ cloak and dagger "’ set in Tokyo. Tale, hinge- 
ing on attempted assassination of American High 
Commissioner, intriguing, if overlong, acting 
adequate, small child by-play engaging and 
backgrounds authentic 


continued overleaf 


Box-Office Angle 


Sound general booking 
(CC) 
Excellent British star 


booking (C) 
Novelty booking solely for 
specialised halls (C) 


Fair fare for specialised 
audiences (NC) 


Capital light booking (C) 


Very good out-of-the-rut 
booking, particularly 
for the distaff side (C) 


Very good general book- 
ing (C) 


Outstanding woman's film 


Very good “ double bill” 
(C) 


Excellent booking for 
children’s matinees (CC) 


Reliable “second” (C) 


Moderate family hall fare 
(C) 


Average specialised au- 
dience booking (C) 


Very good popular book- 
ing (C) 


wr 


. 


DAVY 


Technirama. Photographed 
Featuring Harry Secombe, Ron 
and Susan Shaw. Produced by Basil 

Directed by Michael Relph. Screen- 
William Rose. Director of photography 

Slocombe. Musical director Dock 
7,684 feet. Release February 

3, 1958 
DRAMA with songs, 
poised between the music hall and the 
house. Finely photographed in Technirama and 
Technicolor, it centres on the key man in a 
family variety act who has an opportunity to 
appear at Covent Garden, but, following some 
internal strife and a_ hectic audition, wisely 
decides not to step out of his class. Harry 
Secombe, that superb clown of the golden, roof- 
lifting voice, does a grand job in the lead, and 
the supporting players are hand picked. The 
choice of numbers is both wide and appropriate. 
while down-to-earth by-play prevents it from 
leaning too heavily towards the highbrow. 
Excellent British star booking. 

Story.—The members of * The Mad Morgans,” 
a knockabout turn, are Davy, vocalist and 
stooge: his sister. Gwen; her husband, George 
Uncle Pat; and Eric, Davy’s friend. One winter 
afternoon the team learns that a famous 
impresario wants to see their act, but Davy 
creates consternation by telling them that he 
has been invited to an audition before Sir Giles 
Manning, a celebrated conductor, at Covent 
Garden. George, jealous of Davy, laughs at the 
idea, but threatens to walk out if Davy goes. 
Gwen is worried because George might leave her 
and their young son, Tim. Tim accompanies 
Davy to Covent Garden, and Joanna, a pretty 
singer, encourages Davy, but during the audition 
Tim wanders backstage and causes scenery to 
crash. Davy and Tim hurriedly depart, but 
later Sir Giles and Joanna trace Davy. They 
try to persuade him to abandon the music hall 
for opera, but Davy, although fond of Joanna, 
realises that he owes it to his folk to stay. 

Production.—The picture straddles the music 
hall and the opera house and brings to the 
screen the best of the two extremes in enter- 
tainment. Harry Secombe fools effectively, dis- 
plays a keen sense of character and gives a 
masterly rendering of ** Nessun Dorma,” as well 
as the catchy signature tune, “ My World is 
Your World,” as Davy. Adele Leigh has charm 
and sings superbly as Joanna, Peter Frampton 
makes a likeable Tim, Alexander Knox is a 
dignified Sir Giles, and George Relph, a 
trouper of the old school, Ron Randell, Susan 
Shaw and Bill Owen have their moments as 
Uncle Pat, George. Gwen and Eric respectively. 
Its slapstick and sentiment are popular, and the 
operatic excerpts sung by the Covent Garden 
Opera Company impress. 

Points of Appeal.—Human and amusing, if 
slight, story, versatile performance by box-office 
Harry Secombe, good music, authentic settings, 
Technirama, Technicolor and U certificate. 


THE LADY TAKES A FLYER 


Rank-U niversal. 


MGM. British (U). 
in Technicolor 
Randell 
Dearden 
play by 
Douglas 
Mathieson. 


COMEDY 


delicately 


oper 


American (A). CinemaScope 


Photographed in Eastman Color. Directed by 
Jack Arnold. Featuring Lana Turner, Jeff 
Chandler and Richard Denning. 8,520 feet. 


Release December 9, 1957 
DOMESTIC comedy melodrama, with an ex- 
citing acrial fringe. Presented in ce 
and Eastman Color, it’s about a married couple, 
partners in a ferry service, who run into trouble 
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when their baby arrives, but finally come_to 
terms, following a lucky parachute landing. The 
leading players are on their toes, but it is the 
infant, shrewdly exploited by the director, who 
enables it to steer an even course between the 
hearth and the flying field. It has considerable 
feminine appeal, plus thrills. Very good general 
booking. 

Story.—Al Reynolds, an ex-Air Force navi- 
gator, and Maggie, his attractive partner in a 
flying school, are persuaded by Mike Dandridge. 
1 dashing pilot, to join him in an air-ferrying 
service. Maggie and Mike fall in love and marry. 
Later, Al re-enlists and Mike is forced to do some 
desk work, but Maggie continues to fly until they 
have a daughter. Mike, nuw somewhat neglected, 
eyes Nikki, a comely pilot, but Maggie gets wise 
and returns to work. Against Mike's wish, 
Maggie takes part in a flight to England. Mike 
goes in another plane, accompanied by the baby. 
whose nurse has quit her job. Despite fog, the 
other crates land, but Maggie encounters diffi- 
culties. Finally her plane crashes, but she makes 
a parachute jump and she and Mike are reunited. 

Production.—The picture lightly covers the 
courtship of its hero and heroine, strikes a slightly 
more serious note after they get spliced, yet re- 
tains a strong sense of humour. Lana Turner. 
now quite streamlined, and Jeff Chandler romp 
and battle hard as Maggie and Mike, the eouple 
who refuse to look upon marriage as a career, 
Richard Denning is likeable as candid friend Al. 
and Andrea Martin intrigues as Nikki, but none 
has anything on the unnamed baby. The tale 
unfolds against impressive exteriors, and the 
climax definitely carries a kick. 

Points of Appeal.—Cheery and human story, 
popular stars, artful small child interest, sweep- 
ing panoramas, spectacular flying sequences, 
CinemaScope and Eastman Color. 


TARZAN AND THE LOST SAFARI 


MGM. British (U).  CinemaScope. Photo- 
graphed in Technicolor. Featuring Gordon 
Scott, Betta St. John and Robert Beatty. Pro- 
duced by John Croydon. Directed by Bruce 
Humberstone. Screenpla) by Montgomery 
Pittman and Lillie Hayward. Director of photo- 
graphy, C. Pennington-Richards. Musical 
director, Louis Levy. 7,254 feet. Release not 
fixed 

JOLLY and exciting adventure melodrama, 
vividly photographed in CinemaScope and Tech- 
nicolor. It tells how the famous muscle man and 
his pet chimp save a party, forced down in the 
African wilds, from an evil trader and hostile 
natives, and, at the same time, mend a broken 
marriage. Gordon Scott wears the Tarzan loin- 
cloth in the manner born, and the supporting 
players, although seldom extended, set about 
the actionful and wholesome Boys’ Own Pape 
with obvious relish. Just the stuff to give the 
“ ninepennies ” and youngsters. Capital British 
hokum. 

Story.—While flying across Africa, a luxury 


airliner piloted by Dick Penrod, a gadabout,. 
crashes. The survivors are Dick; his estranged 
wife, Diana: Gamage Dean, an _ attractive 
hostess: ‘“ Doodles" Fletcher, a __ society 
columnist: and Carl Kraski, a_ millionaire. 


Tarzan, a hefty fellow brought up in the jungle, 
greets them and offers to lead them to safety. 
“ Tusker " Hawkins, a bad hat, also learns of 
their unceremonious arrival and soon puts in his 
spoke. Later, he makes a pass at Diana and 
schemes to sell out the others to savages in 
return for ivory. He overplays his hand, how- 


YOUR NEW FILMS AT A GLANCE—Contd. 


R.T. and 
Title and Renter Certificate 


*¢Tarzan and the Lost 8! min. (U) 


Gordon Scott 


Stars Remarks 


CinemaScope - cum - Technicolor adventure melo- 


——__ _ _-—_—_—— 


1957 


ever, and Tarzan and his pet chimp, Cheta, see 
that he comes a fatal purler. By this time Diana 
and Dick have settled their differences. 

Production.—The picture, partly “shot” in 
Africa, fills in its backgrounds with wild animals, 
introduces native dancers, shows Tarzan rescu- 
ing Diana from crocodiles and culminates in a 
fire which conveniently destroys “ Tusker ” and 
a vital bridge, but its embellishments never 
unduly strain its main story threads. Gordon 
Scott exhibits a fine torso and is no mean 
athlete as Tarzan, Robert Beatty proves a hearty 
villain as ‘ Tusker,” and Cheta, the chimp, 
provides apt comedy as herself. Yolande Donlan. 
Betia St. John, Wilfrid Hyde White and George 
Coulouris are distinguished passengers. Camera 
work is first class and artfully amplifies both iis 
light relief and highlights. The best-ever Tarzan, 
and British! 

Points of Appeal.—Thrilling and amusing 
story, clever casting of Gordon Scott as Tarzan. 
authentic detail, showmanlike “ curtain,” title, 
CinemaScope, Technicolor and U certificate. 


MAN ON FIRE 


MGM. American (A). Metroscope. Directed by 

Ranald _ MacDougall. Featuring Bing Crosby, 

Inger Stevens and Mary Fickett. 8.551 feet, 
Release not fixed 

MARITAL melodrama, unfolded in upper 
middle-class circles. It covers a divorced couple's 
tussle for the custody of their son and compels 
audiences to share the sensitive lad’s ringside 
seat. Bing Crosby has a further chance to prove 
that he is as good an actor as he is a crooner 
and he seizes it as the possessive father. The 
supporting players, most of them fresh to the 
screen, are also first rate, and its direction is 
both sympathetic and showmanlike. Outstanding 
women’s film. 

Story.—Gwen, former wife of Earl Carleton, an 
industrial engineer, signs away her son, Ted, 
when Earl divorces her. Two years later, Gwen, 
now married to Bryan Seward, a State Depart- 
ment official, wants Ted. Earl, devoted to Ted 
and vindictive towards Gwen, refuses to hand 
him over. Court proceedings follow, and Justice 
Beatrice Randolph gives judgment in Gwen's 
favour, despite Ted’s plea to stay with his father. 
Earl then goes on a bender and later schemes to 
take Ted out of the country. Nina Wylie, attrac- 
tive assistant to Earl’s lawyer, warns Gwen and 
Bryan, and Earl and Ted are overtaken at the 
airport. Gwen then tells Ted that he is free to 
return to his father, but at this juncture Earl 
realises that the boy must learn to know his 
mother better and a happy compromise is 
reached. 

Production.—The picture, real human drama, 
shows how surely the sins, or rather the short- 
comings, of parents visit the children, but there 
is nothing mawkish about its approach to_ the 
ticklish divorce problem. It has many light 
touches and hints at romance between Earl and 
Nina. Bing Crosby sings the song that accom- 
panies the credits, but otherwise plays straight as 
Earl. Newcomers Inger Stevens and Mary Fickett 
are excellent as Nina and Gwen, Malcolm 
Broderick, too, scores, as Ted, and Anne Sey- 
mour impresses as Judge Randolph, but Richard 
Eastham makes a rather pompous Bryan. The 
dialogue is definitely adult, and its staging more 
than adequate. : 

Points of Appeal.—Provocative story, Star, 
compelling feminine angle, fine performance by 


continued on page 19 


Box-Office Angle 
Capital British hokum (C) 


Safari 
(MGM)—British 


Betta St. John 
Robert Beatty 


drama telling how famous muscle man protects 
party, forced down in jungle, from evil trader. 
Gordon Scott impressive in lead, supporting 
players popular, chimp humour apt and high- 
lights exciting 

Regalscope teenage melodrama concerning attrac- 
tive girl who tames wild youth and placates 
intolerant parents. Adolescent players natural, 
asides apposite and feminine angle obvious 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE. T!IN COLOUR 


Lili Gentle 
Mark Damon 
Eddie Binns 


Young and Dangerous 
(20th Century-Fox)—U.S 


78 min. (A) Reliable programmer (C) 


‘ ~~ erg 


Lal 
“- 
~ 


Starring Ro : | 
BARKER yy 
JOAN TAYLOR: BEN JOHNSON - CoLourR| 
with LARRY CHANCE - RICHARD CUTTING - JOHN PICKARD : | a by De Luxe |. 
GERALD DRAYSON ADAMS ~ LS BANTER AUBREY SCHENCK i ) 
* HOWARD W. KOCH REGINALD Le BoR 
: A BEL-AIR Production ? 
VAYAVAYAVAYAYAVYAVAYLE : 
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DAVY ‘ » th haby a y come to ever, and Tarzan and his pet chimp, Cheta. sec 
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YOUR NEW FILMS AT A GLANCE-—Contd. 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angie 


*tTarzan and the Lost 8! min. (U) Gordon Scott CinemaScope - cum - Technicolor adventure melo- Capital British hokum (C) 
Safari Betta St. John drama telling how famous muscle man protects 
(MGM)—British Robert Beatty party, forced down in jungle, from evil trader 
Gordon Scott impressive in lead, supporting 
players popular, chimp humour apt and high- 
lights exciting 


Young and Dangerous 78 min. (A) Lili Gentile Regalscope teenage melodrama concerning attrac- Reliable programmer (C) 
(20th Century-Fox)—U.S Mark Damon tive girl who tames wild youth and placates 
Eddie Binns intolerant parents. Adolescent players natural, 


asides apposite and feminine angle obvious 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE t IN COLOUR 


BEV ATAVAYAVAYAYAVYAVAYLE Al AYAYAYAYAY Ee! ONS 
ae 5 ~ ee ee meat nstn > 7 
- Y” yt “H 


re. 
- 


Starring 


LEX BARKER 
JOAN TAYLOR: BEN JOHNSON 


__-with LARRY CHANCE + RICHARD CUTTING + JOHN PICKARD 

q Written by Music by Executive Producer 

| GERALD ORAYSON ADAMS - Us BAER AUBREY SCHENCK, ram 
a *Produced by Directed by Clash' 


HOWARD W. KOCH REGINALD Le BORG 
A BEL-AIR Production 


VAY VAV VAVAVAV VANE > 
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In a landslide® 
Viena only one man stood 
his ground... 


FRED MacMURRAY _ 


i 
i 


JOAN WELDON | 
JOHN ERICSON 


EASTMAN COLOUR 
® CINEMASCOPE 


ROBERT MIDDLETON 
MARIE WINDSOR 


EDGAR BUCHANAN 
EDUARD FRANZ 
SKIP HOMEIER 


“ho 


~ 


les 
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REVIEWS FOR SHOWMEN 


contirued from page 16 


Bing Crosby, strong support, shrewd treatment 
and engaging juvenile interest. 


STOPOVER TOKYO 


Twentieth Century-Fox. American (U). Cinema- 
Scop’. Photographed in Eastman Color. Directed 
by Richard L. Breen. Featuring Robert Wagner, 
Joan Collins and Edmond O'Brien. 9,024 feet. 
Release January 13, 1958 

MODERN “Cloak and dagger,’ presented in 
CinemaScope and Eastman Color. It illustrates a 
brush between American and Red agents in 
Japan's cosmopolitan capital and reaches its 
suspenseful climax during the dedication of a 
peace memorial. An engaging small child and 
tender romance titivate its intriguing, though 
slightly protracted, main plot, while the most is 
made of its authentic interiors and exteriors. 
Travelogue and thriller in one, it has both family 
and mass appeal. Very good popular booking. 

Story—Mark Fannon, a U-S secret agent, 
arrives in Tokyo to contact Nobika, a Japanese 
Intelligence man. Ostensibly travelling to Korea, 
Mark finds an excuse to stay in Tokyo and makes 
the acquaintance of Tina Hogart, attractive em- 
ployee of an airline company. Mark eventually 
meets Nobika and learns of a plot to assassinate 
the American High Commissioner. George Under- 
wood, an undercover man working for the Reds, 
murders Nobika, and Mark and Tina, now in 
love with Mark, befriend Koko, Nobika’s little 
daughter. Later, Underwood places a bomb on 
a peace memorial, about to be unveiled by the 
High Commissioner, but Mark yee it before it 
explodes. Mark then moves to fresh fields, Tina 
realising that he is wedded to his job. 

Production.—The picture does not always keep 
the basic battle of the rival agents in clear pers- 
pective, but its pleasing juvenile angle, slight, yet 
agreeable, love interest and sharp commentary on 
the Japanese way of life prevent attention from 
wandering. Robert Wagner shows keenness as 
Mark, Reiko Oyama, a clever Japanese youngster, 
enchants as Koko, and Joan Collins seizes her 
chances as Tina, but Edmond O’Brien is often 
inarticulate as Underwood. No fault can be found 
with the rest. The finale is tense, but by and large 
the film's a cameraman’s rather than an actor's 
or a director's piece. Many of the panoramas are 

this world. : : 

5 ‘of Appeal.—Intriguing story, versatile 
cast, obvious woman's slant, impressive back- 
grounds, showmanlike denouement, CinemaScope, 
Eastman Color and U certificate. 


THE GIRL MOST LIKELY 


RKO Radio. American (U). RKO-Scope. Photo- 

aed ie Technicolor. Directed by Mitchell. 

Leisen Featuring Jane Powell, Cliff Robertson 

and Keith Andes. 8.873 fea. Release, December 
16, 


HAPPY, disarmingly inconsequential comedy 
with tunes, set beside and on the briny. Photo- 
graphed in RKO-Scope and Technicolor, it 
concerns a working girl who has three strings 
to her bow, but when it comes to the difficult 
final choice wisely allows her heart to rule her 
head, An attractive and versatile team, led by 
Jane Powell, who, by the way, is in good voice, 
makes the most of its words, music and song, 
smoothly presented against a wide variety of lush 
backgrounds. Ideal escapist fare, it’s the easy 
answer to many a maiden’s prayer. Capital light 
booking. : 

Story. —Dodie, a comely employee in a bank 
at Balboa, a luxurious Californian holiday 
resort, is unofficially engaged to Buzz, an am- 
bitious estate agent, but longs for a really rich 
husband. She decides to throw her cap at Neil 
Patterson, a wealthy playboy, but mistakes Pete, 
a handsome mechanic, for Nei! and permits him 
to date her. She soon discovers her error, but 
Buzz gets to hear. Later, the real Neil enters 
her life, and she promptly accepts his proposal. 
but just before the marriage ceremony on Neil's 
yacht Dodie realises that Pete is the only fellow 
for her. 

Production.—The picture’s plot, although 
slight, is far from transparent and has a show- 
manlike twist ending. Jane Powell displays 
plenty of talent as the tantalising Dodie, and 


Cliff Robertson, Keith Andes and Tommy 
Noonan score individually and in concert as 
Pete, Neil and Buzz. Its supporting cast is no 
less resourceful and eager. The many catchy 
numbers, most of which have already made the 
hit parade, are slickly put over and effectively 
punctuate the lively shenanigans. Its dialogue, 
too, is smart, the staging both colourful and 
invigorating, and its camera work first-class. 
Points of Appeal.—Merry antics, Jane Powell. 
hand-picked supporting cast, artful feminine 
angle, ear-tickling songs, sunny atmosphere, 
RKO-Scope, Technicolor and U certificate. 


IT HAPPENED IN ROME 


Rank. Italian (U). Technirama. Photographed in 
Technicolor. Directed by Antonio Pietrangeli. 
Featuring June Laverick, Isabelle Corey and Inge 
Schoener. 8,550 feet. Release, December 16, 1957 


GAY, ROMANTIC comedy drama, produced 
in Italy. Beautifully photographed in Technirama 
and Technicolor and unfolded against superb 
scenery, it concerns three girls, English, French 
and German, who share a hiking holiday in the 
land of song and end by finding husbands, The 
young leading ladies are most attractive, and 
the male players also do their stuff, but the 
frightfully English voices, grafted on some of the 
characters occasionally offend the ear. Its 
delightful escapist atmosphere, however, enables 
it to survive the impediment. Very good out-of- 
the-rut booking, particularly for the distaff side. 

Story.—Margaret, shy English owner of a 
snappy sports car, offers a lift to Hilde, a German 
girl, and Josette, a French lass, after crossing 
the Italian border, They run out of petrol and 
try to push the car, but it runs over a cliff. 
All three then have to hitch-hike, but eventually 
reach Venice. Margaret meets Ugo Parenti, a 
handsome teacher whom she had known when 
he was a prisoner of war in England, and falls 
for him, but he fails to reciprocate. Josette, 
the cute one, has a brief affair with Sergio, an 
artful dodger kept by a wealthy Englishwoman, 
but later settles for Alberto Cortini, a lawyer. 
Meanwhile, Hilde finds her heart's desire in 
Gino, a young mechanic. Hilde and Josette see 
Margaret off at Rome airport, but when she 
takes her seat Ugo, who now returns her affec- 
tion, is beside her. 

Production.—The picture, cast in the ‘* Three 
Coins in the Fountain’ mould, does not take 
any of its vignettes seriously, but each furnishes 
valid excuses for sightseeing in Venice, Florence, 
Pisa and Rome. Isabelle Corey is a saucy Josette, 
June Laverick makes a charming, if somewhat 
frigid, Margaret, and Inge Schoener is an en- 
gaging Hilde. Massimo Giroiti, Gabriele Fer- 
zetti and Antonio Cifariello, too, contrast well as 
Ugo, Alberto and Gino, while Vittovio de Sica 
and Alberio Sordi are welcome guest artists, 
but a few members of the cast suffer a little 
from unnatural dubbed voices. Its panoramas 
and vistas are, however, out of this world, and 
the musical accompaniment is tuneful. “ Peg’s 
Paper’ and profusely illustrated Italian guide 
book in one, the over-all will certainly entrance 
the womenfolk. 

_ Points of Appeal.—Happy-go-lucky _ tale, 
international team, marvellous scenery, Techni- 
tama, Technicolor and U certificate. 


THE MONOLITH MONSTERS 
Rank-Universal. American (A). Directed by 
John Sherwood. Featuring Grant Williams, Lola 
Albright and Les Tremayne. 6,946 feet. Release 

December 9, 1957 

SCIENCE-FICTION melodrama, set on a new 
tack. It shows how a young geologist success- 
fully combats lethal elements from outer space 
before the wholesale destruction of life and 
property occurs, and culminates on a happy, as 
well as spectacular, note. The players create 
strong human interest, while the alert camera- 
man rovides realistic thrills. Very good 
“double bill.” 7 

Story.—Dave Miller, a Government geologist, 
finds his assistant, Ben Gilbert, dead in his office. 
An autopsy reveals that Ben had turned to stone 
following contact with strange rock formations. 
Cathy Barrett, Dave's schoolteacher fiancée, 
learns that Ginny Simpson, one of her pupils, 
has taken a fragment home and warns Dave. 
They rush to Ginny’s house, but her parents 
have already succumbed, and Ginny is partly 
petrified. The child recovers and further 
examination shows that the pieces of rock are 


19 


part of a meteor and that they expand on being 
doused by water. A _ cloudburst causes them 
rapidly to multiply and enlarge, but it is eventu- 
ally discovered that salt is the antidote. Dave 
immediately orders the blasting of a dam situated 
next to salt-beds and the rushing water picks up 
salt and destroys the monoliths. Dave and Cathy 
then go into a huddle. 

Production.—The picture tells a plausible tale 
and steadily builds suspense without enlisting 
hairy monsters and other terrifying creatures 
from distant planets. Grant Williams is a forth- 
right and likeable Dave, Lola Albright has both 
charm and talent as Cathy, and Linda Scheley 
makes an engaging Ginny. Its supporting types, 
too, register. There is very littlke humour, but 
the small child angle and the agreeable romantic 
asides furnish adequate relief, while imaginative 
photography puts the hall mark on the bursting 
of the dam climax. 

Points of Appeal.—Holding story, competent 
cast, clever staging and camera work and show- 
manlike finale. 


YOUNG AND DANGEROUS 


Twentieth Century-Fox. American (A). Regal- 

scope. Directed by William F, Claxton. Featur- 

ing Lili Gentle, Mark Damon and Eddie Binns. 
6,993 feet. Release not fixed 

TEENAGE melodrama, clearly addressed to 
intolerant parents. Presented in Regalscope, it 
describes the stormy courtship of adolescents 
and ends by indicating that really good girls 
have a stronger influence on wild lads than their 
elders. The arguments put forward are not 
exactly watertight, but natural acting by the 
young co-stars invests the overall with feminine 
and mass appeal. It'll get by on the average 
“double bill.” Reliable ‘‘ programmer.” 

Story.—Tommy Price, handsome, though 
irresponsible, teenage son of a doctor, wagers 
his girl-chasing oak, Weasel and Stretch, that 
he'll date Rosemary Clinton, a nice girl. Rose- 
mary accepts and resists his advances, but they 
are nevertheless picked up by the police for 
alleged misconduct. Rosemary's folk forbid her 
to meet Tommy again, but she continues to see 
him secretly. Her company gives Tommy a sense 
of decency and he determines to reform. Doctor 
Price shows understanding, but Mr. and Mrs. 
Clinton take the worst view when they catch 
Tommy and Rosemary together, after Tommy 
had been involved in a fight. However, all comes 
right at the fade-out. 

Production.—The picture cross-sections life 
among the hot rod and rock 'n’ roll segments 
of society and finally arrives at the conclusion 
that on the whole they are no worse than their 
Mums and Dads were in their youth. Its find- 
ings, adequately expressed, provide acceptable 
entertainment. Lili Gentle, a good looker, con- 
tributes a pleasing portrayal as Rosemary, Mark 
Damon wins some sympathy as the untamed, 
yet basically sound, Tommy, and George Brenlin 
furnishes appropriate light relief as Weasel. but 
the adult characters are somewhat heavily drawn. 
The dialogue is incisive, and the staging more 
than adequate. 

Points of Appeal.—Brash and thouchiful tale, 
good work by juvenile leads, convincing atmo- 
sphere, title and Regalscope. 


RIDE A VIOLENT MILE 


Twentieth Century-Fox. American (U). Regal- 

scope. Directed by Charles Marquis Warren. 

Featuring John Agar, Penny Edwards and John 
Pickard. 6,964 feet. Release not fixed 

RUGGED outdoor melodrama, photographed 
in Regalscope. Its story of undercover work 
during the American Civil War is not crystal 
clear, but lusty characterisation, agreeable roman- 
tic asides and meaty scraps prevent any serious 
flagging of interest. Moreover, the finale is thril- 
ling, and the scenery impressive. Reliable 
** second.” 

Story.—During the American Civil War, Jeff 
Donner, a husky hombre, rescues Susan Crowley, 
a comely miss, from Sam and Dory, a couple 
of toughs. Soon afterwards, Jeff is beaten up by 
the pair, but Thorne. a man who claims to be 
a marshal. stops the fight and later accuses Jeff 
of a murder. Susan effects Jeff's getaway and says 
she is an agent for the Union Army. Jeff does 
not believe her, but eventually learns that she 
has spoken the truth. Subsequently both are made 
prisoners by Thorne, who proves to be a Con- 
federate spy. However, Jeff and Susan manage 
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REVIEWS FOR SHOWMEN 


contirued from page 16 


Bing Crosby, strong support, 
and engaging juvenile interest. 


STOPOVER TOKYO 


Twentieth Century-Fox. American (U), Cinema- 

Scop?. Photographed in Eastman Color. Directed 

by Richard L. Breen. Featuring Robert Wagner, 

Joan Collins and Edmond O'Brien. 9,024 feet. 
Release January 13, 1958 


MODERN “ Cloak and dagger,” presented in 
CinemaScope and Eastman Color. It illustrates a 
brush between American and Red agents in 
Japan’s cosmopolitan capital and reaches _ its 
suspenseful climax during the dedication of a 
peace memorial. An engaging small child and 
tender romance titivate its intriguing, though 
slightly protracted, main plot, while the most is 
made of its authentic interiors and exteriors. 
Travelogue and thriller in one, it has both family 
and mass appeal. Very good popular booking. 

Story.—Mark Fannon, a_U.S secret agent, 
arrives in Tokyo to contact Nobika, a Japanese 
Intelligence man. Ostensibly travelling to Korea, 
Mark finds an excuse to stay in Tokyo and makes 
the acquaintance of Tina Hogart, attractive em- 
ployee of an airline company. Mark eventually 

eets Nobika and learns of a plot to assassinate 
the American High Commissioner. George Under- 
wood, an undercover man working for the Reds, 
murders Nobika, and Mark and Tina, now in 
love with Mark, befriend Koko, Nobika’s little 
daughter. Later, Underwood places a bomb on 
a peace memorial, about to be unveiled by the 
High Commissioner, but Mark grabs it before it 
explodes. Mark then moves to fresh fields, Tina 
realising that he is wedded to his job. 

Production.—The picture does not always keep 
the basic battle of the rival — in clear pers- 
pective, but its pleasing juvenile angle, slight, yet 
agreeable, love interest and sharp commentary on 
the Japanese way of life prevent attention trom 
wandering. Robert Wagner shows keenness as 
Mark, Reiko Oyama, a clever Japanese youngster, 
enchants as Koko, and Joan Collins seizes her 
chances as Tina, but Edmond O'Brien is often 
inarticulate as Underwood. No fault can be found 
with the rest. The finale is tense, but by and large 
the film's a cameraman’s rather than an actor's 
or a director's piece. Many of the panoramas are 

of this world. : 
oY Points of Appeal.—Intriguing story, versatile 
cast, obvious woman's slant, impressive back- 
grounds, showmanlike denouement, CinemaScope, 
Eastman Color and U certificate. 


THE GIRL MOST LIKELY 


RKO Radio. American (U). RKO-Scope. Photo- 
pote Ang os Technicolor. Directed _by Mitchell. 
Leisen Featuring Jane Powell, Cliff Robertson 
and Keith Andes. = is; Release, December 


HAPPY, disarmingly inconsequential comedy 
with tunes. set beside and on the briny. Photo- 
graphed in RKO-Scope and Technicolor, it 
concerns a working girl who has three strings 
to her bow, but when it comes to the difficult 
final choice wisely allows her heart to rule her 
head, An attractive and versatile team, led by 
Jane Powell, who, by the way, is in good voice, 
makes the most of its words, music and song, 
smoothly presented against a wide variety of lush 
backgrounds. Ideal escapist fare, it’s the easy 
answer to many a maiden’s prayer. Capital light 
bookin ; 

“Story.—Dodie, a comely employee in a bank 
at Balboa, a luxurious Californian holiday 
resort, is unofficially engaged to Buzz, an am- 
bitious estate agent, but longs for a really rich 
husband. She decides to throw her cap at Neil 
Patterson, a wealthy playboy, but mistakes Pete, 
a handsome mechanic, for Neil and permits him 
to date her. She soon discovers her error, but 
Buzz gets to hear. Later, the real Neil enters 
her life, and she promptly accepts his proposal. 
but just before the marriage ceremony on Neil's 
yacht Dodie realises that Pete is the only fellow 
for her. 

Production.—The picture's plot, although 
slight, is far from transparent and has a show- 
manlike twist ending. Jane Powell displays 
plenty of talent as the tantalising Dodie, and 


shrewd treatment 


Cliff Robertson, Keith Andes and Tommy 
Noonan score individually and in concert as 
Pete, Neil and Buzz. Its supporting cast is no 
less resourceful and eager. The many catchy 
numbers, most of which have already made the 
hit parade, are slickly put over and effectively 
punctuate the lively shenanigans. Its dialogue, 
too, is smart, the staging both colourful and 
invigorating, and its camera work first-class. 
Points of Appeal.—Merry antics, Jane Powell, 
hand-picked supporting cast, artful feminine 
angle, ear-tickling songs, sunny atmosphere, 
RKO-Scope, Technicolor and U certificate. 


IT HAPPENED IN ROME 


Rank. Italian (U). Technirama. Photographed in 
Technicolor. Directed by Antonio Pietrangeli. 
Featuring June Laverick, Isabelle Corey and Inge 
Schoener. 8,550 feet. Release, December 16, 1957 

GAY, ROMANTIC comedy drama, produced 
in Italy. Beautifully photographed in Technirama 
and Technicolor and unfolded against superb 
scenery, it concerns three girls, English, French 
and German, who share a hiking holiday in the 
land of song and end by finding husbands, The 
young leading ladies are most attractive, and 
the male players also do their stuff, but the 
frightfully English voices, grafted on some of the 
characters occasionally offend the ear. Its 
delightful escapist atmosphere, however, enables 
it to survive the impediment. Very good out-of- 
the-rut booking, particularly for the distaff side. 

Story.—Margaret, shy English owner of a 
snappy sports car, offers a lift to Hilde, a German 
girl, and Josette, a French lass, after crossing 
the Italian border, They run out of petrol and 
try to push the car, but it runs over a cliff. 
All three then have to hitch-hike, but eventually 
reach Venice. Margaret meets Ugo Parenti, a 
handsome teacher whom she had known when 
he was a prisoner of war in England, and falls 
for him, but he fails to reciprocate. Josette, 
the cute one, has a brief affair with Sergio, an 
artful dodger kept by a wealthy Englishwoman, 
but later settles for Alberto Cortini, a lawyer. 
Meanwhile, Hilde finds her heart's desire in 
Gino, a young mechanic. Hilde and Josette see 
Margaret off at Rome airport, but when she 
takes her seat Ugo, who now returns her affec- 
tion, is beside her. 

Production.—The picture, cast in the “ Three 
Coins in the Fountain’ mould, does not take 
any of its vignettes seriously, but each furnishes 
valid excuses for sightseeing in Venice, Florence, 
P'sa and Rome. Isabelle Corey is a saucy Josette, 
June Laverick makes a charming, if somewhat 
frigid, Margaret, and Inge Schoener is an en- 
gaging Hilde. Massimo Girotti, Gabriele Fer- 
zetti and Antonio Cifariello, too, contrast well as 
Ugo, Alberto and Gino, while Vitto™io de Sica 
and Alberto Sordi are welcome guest artists, 
but a few members of the cast suffer a little 
from unnatural dubbed voices. Its panoramas 
and vistas are, however, out of this world, and 
the musical accompaniment is tuneful. “ Peg’s 
Paper” and profusely illustrated Italian guide 
book in one, the over-all will certainly entrance 
the womenfolk. 

_ Points of Appeal.—Happy-go-lucky tale, 
international team, marvellous scenery, Techni- 
rama, Technicolor and U certificate, 


THE MONOLITH MONSTERS 


Rank-Universal. American (A). Directed by 
John Sherwood. Featuring Grant Williams, Lola 
Albright and Les Tremayne. 6,946 feet. Release 
December 9, 57 
SCIENCE-FICTION melodrama, set on a new 
tack. It shows how a young geologist success- 
fully combats lethal elements from outer space 
before the wholesale destruction of life and 
property occurs, and culminates on a happy, as 
well as spectacular, note. The players create 
strong human interest, while the alert camera- 
man rovides realistic thrills. Very good 
“ double bill.” ; 
Story.—Dave Miller, a Government geologist, 
finds his assistant, Ben Gilbert, dead in his office. 
An autopsy reveals that Ben had turned to stone 
following contact with strange rock formations. 
Cathy Barrett, Dave’s schoolteacher fiancée, 
learns that Ginny Simpson, one of her pupils, 
has taken a fragment home and warns Dave. 
They rush to Ginny’s house, but her parents 
have already succumbed, and Ginny is partly 
petrified. The child recovers and further 
examination shows that the pieces of rock are 
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part of a meteor and that they expand on being 
doused by water. A_ cloudburst causes them 
rapidly to multiply and enlarge, but it is eventu- 
ally discovered that salt is the antidote. Dave 
immediately orders the blasting of a dam situated 
next to salt-beds and the rushing water picks up 
salt and destroys the monoliths. Dave and Cathy 
then go into a huddle. 

Production.—The picture tells a plausible tale 
and steadily builds suspense without enlisting 
hairy monsters and other terrifying creatures 
from distant planets. Grant Williams is a forth- 
right and likeable Dave, Lola Albright has both 
charm and talent as Cathy, and Linda Scheley 
makes an engaging Ginny. Its supporting types, 
too, register. There is very littlhe humour, but 
the small child angle and the agreeable romantic 
asides furnish adequate relief, while imaginative 
photography puts the hall mark on the bursting 
of the dam climax. 

Points of Appeal.—Holding story, competent 
cast, clever staging and camera work and show- 
manlike finale. 


YOUNG AND DANGEROUS 


Twentieth Century-Fox. American (A). Regal- 

scope. Directed by William F. Claxton. Featur- 

ing Lili Gentle, Mark Damon and Eddie Binns. 
6,993 feet. Release not fixed 

TEENAGE melodrama, clearly addressed to 
intolerant parents. Presented in Regalscope, it 
describes the stormy courtship of adolescents 
and ends by indicating that really good girls 
have a stronger influence on wild lads than their 
elders. The arguments put forward are not 
exactly watertight, but natural acting by the 
young co-stars invests the overall with feminine 
and mass appeal. It'll get by on the average 
“double bill.’ Reliable “ programmer.” 

Story—Tommy Price, handsome, though 
irresponsible, ~~ 4 son of a doctor, wagers 
his girl-chasing pals, Weasel and Stretch, that 
he'll date Rosemary Clinton, a nice girl. Rose- 
mary accepts and resists his advances, but they 
are nevertheless picked up by the police for 
alleged misconduct. Rosemary's folk forbid her 
to meet Tommy again, but she continues to see 
him secretly. Her company gives Tommy a sense 
of decency and he determines to reform. Doctor 
Price shows understanding, but Mr. and Mrs. 
Clinton take the worst view when they catch 
Tommy and Rosemary together, after Tommy 
had been involved in a fight. However, all comes 
right at the fade-out. 

Production.—The picture cross-sections life 
among the hot rod and rock ’n’ roll segments 
of society and finally arrives at the conclusion 
that on the whole they are no worse than their 
Mums and Dads were in their youth. Its find- 
ings, adequately expressed, provide acceptable 
entertainment. Lili Gentle. a good looker, con- 
tributes a pleasing portrayal as Rosemary, Mark 

amon wins some sympathy as the untamed, 
yet basically sound, Tommy, and George Brenlin 
furnishes appropriate light relief as Weasel. but 
the adult characters are somewhat heavily drawn. 
The dialogue is incisive, and the staging more 
than adequate. 

Points of Appeal.—Brash and thouchtful tale, 
good work by juvenile leads, convincing atmo- 
sphere, title and Regalscope. 


RIDE A VIOLENT MILE 


Twentieth Century-Fox. American (U). Regal- 
scope. Directed by Charles Marquis Warren. 
Featuring John Agar, Penny Edwards and John 
Pickard. 6,964 feet. Release not fixed 

RUGGED outdoor melodrama, photographed 
in Regalscope. Its story of undercover work 
during the American Civil War is not crystal 
clear, but lusty characterisation, agreeable roman- 
tic asides and meaty scraps prevent any serious 
flagging of interest. Moreover, the finale is thril- 
ling, and the scenery impressive. Reliable 
** second.” 

Story.—During the American Civil War, Jeff 
Donner, a husky hombre, rescues Susan Crowley, 
a comely miss, from Sam and Dory, a couple 
of toughs. Soon afterwards, Jeff is beaten up by 
the pair. but Thorne. a man who claims to be 
a marshal. stops the fight and later accuses Jeff 
of a murder. Susan effects Jeff's getaway and says 
she is an agent for the Union Army. Jeff does 
not believe her, but eventually learns that she 
has spoken the truth. Subsequently both are made 
prisoners by Thorne, who proves to be a Con- 
federate spy. However, Jeff and Susan manage 


B* 


_——_—---oeo 


20 


to escape, stop a cattle drive that would aid 
the Confederates, and finally liquidate Thorne 

Production.—The pictue allows quite a few of 
the characters to change their identities in the 
early stages and this results in confusion rather 
than mystery, but as soon as they are put in 
correct perspective the fur flies. John Agar takes 
knocks and dishes them out as Jeff, Penny Ed- 
wards makes a pretty Susan, and John Pickard 
is a hearty villain as Thorne. The rest of the 
types also display plenty of brawn. Its interiors 
are a bit cramped, but the exteriors impress and 
no fault can be found with the photography. 

Points of Appeal.—Beefy tale, virile cast, ap- 
propriate heart angle, stampede climax, Regal- 
scope and U certificate. 


ROCKABILLY BABY 


Twentieth Century-Fox. American (U). Regal- 
scope. Directed by William F. Claxton. Featuring 
Virginia Field, Douglas Kennedy and Ellen 
Corby. 7,351 feet. Release not fixed 

DOMESTIC comedy drama, photographed in 
Regalscope. It’s about a stylish widow who 
establishes a new home for herself and _ her 
teen-age offspring, despite strenuous opposition 
from jealous busybodies. The acting and staging 
are not bad, but the embellishments, mainly de- 
signed for bobby-soxers, lengthen footage with- 
out heightening entertainment. It’s unlikely to 
make a big splash. Moderate family hall fare. 

Story.—Eleanor Carter, a comely widow, and 
her youngsters, Jimmy and Cathy, move into 
Springville, a typical American small town. The 
kids enro! at the local high school and Tom 
Griffith, the principal, is attracted by Eleanor. 
Eleanor also wins the approval of Mrs. Welling- 
ton, the community’s wealthy and _ influential 
matriarch, but a few other women, envious of 
Eleanor, dig up some scanda!. Meanwhile, Jimmy 
and Cathy have their difficulties, but these are 
eventua!ly ironed out. At this juncture, Mrs. 
Wellington persuades Eleanor to cock a snook 
at her detractors and stay put. 


Production.—The picture pads its ingenuous 
tale with water polo and rock ‘n’ roll sequences, 
but the asides are not pertinent or original 
enough to justify the additional running time. 
It would have been just as good and far more 
easy to accommodate straight. Virginia Field 
meets all demands as Eleanor, Douglas Kennedy 
registers as Tom, and Ellen Corby is theatrically 
effective as Mrs. Wellington, but the jeans-clad 
members of its cast don’t mean much. The wide 
screen gives it something, but it still falls short 
of the first feature bracket. 


Points of Appeal.—Title, feminine and juvenile 
angles, smooth technical presentation, Regalscope 
and U certificate. 


THE FALL OF LOLA MONTES 


Regent FC. French (A). CinemaScope. Phoio- 
graphed in Eastman Color. Directed by Max 
Ophuls. English version starring Martine Carol, 
Peter Ustinov and Anton Walbrook. 8,100 feet 

LUSH but disjointed life story of the famous 
nineteenth century courtesan, Lols Montes. The 
story opens with the youthful Lola being married 
off to an elderly roué, deals with a few of her 
many affairs including one with King Ludwig of 
Bavaria and ends with her working in a circus 
in America. The direction includes many 
imaginative touches and the acting is of a hig 
standard but the general effect is that of lookin 
into a slightly distorting mirror. Primary appea 
is to specialised audiences. 

Story.—Having been married off to a wealthy 
old man by her mother, Lola soon turns her 
attention to the ensnaring of men in general 
and famous ones in particular. Among her con- 
quests are the great composer, Liszt, but aiming 
still higher she wins the heart of King Ludwig 
of Bavaria. This proves something in the nature 
of an idyll which is ended when the people show 
their dislike of such goings-on by breaking up 
the royal palace. After a time she is persuaded 
by the ringmaster of a famous circus to sign a 
contract and go to America where she not only 
watches her step to a degree she had never done 
previously by walking the tightrope, but also 
earns a mouth-to-hand existence by allowing the 
local patrons to press chaste salutes on her fingers 
and wrist at a dollar a kiss. 

Production.—The late Max Ophuls, whose last 
picture this was, introduces many imaginative 
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touches, the circus sequences in particular being 
visually outstanding. But the English version 
gives the impression that it was threatened by the 
Chinese torture of Death by a Thousand Cuts 
and the story therefore scems disjointed and often 
confusing. Martine Carol gives an intelligent 
performance as Lola although handling the more 
fiery passages with less confidence than the more 
tender interludes. Peter Ustinov as the ring- 
master brings a delightful touch of bravura to a 
part which he obviously enjoys playing and 
Anton Walbrook as the Bavarian king is satis- 
factorily gentle and kindly. The colour is ex- 
cellent and the music entirely in the right atmo- 
sphere. 

Points of Appeal.—Glamour, imaginative 
Cmte. star value and notable photography. 


THE DIARY OF MAJOR THOMPSON 


Gala. French (U). Directed by Preston Sturges. 
Featuring Jack Buchanan, Martine Carol and 
Noel-Noel. 6,594 feet. Release not fixed 

SKETCHY satirical comedy, made in France. 
Based on a novel by Pierre Daninos, it illustrates 
articles lampooning the French written by a Bri- 
tish Army ex-officer, living in Paris. Jack 
Buchanan, correctly cast, makes the most of what 
unhappily proved to be his last part, but the 
overall is well nigh ruined by indiscriminate cut- 
ting and shoddy technical work. Novelty booking 
solely for specialised halls. 

Story.—Major Thompson, a retired Indian 
Army officer, married to Martine, a pretty French- 
woman, is persuaded to record his observations 
on the French. Formerly spliced to a very horsey 
Englishwoman, the Major takes the mickey out 
of the most glaring foibles of the French, but 
during all this he experiences domestic trouble. 
Martine does not approve of Miss Ffyfth, a stuffy 
English governess employed by the Major to 
educate their son, but enmity ends when Miss 
Ffyfth inherits a fortune and leaves, and the 
Major’s articles are successfully launched. 


Production.—The picture has, for reasons un- 
known, been drastically edited for the U.K mar- 
ket and, as a result, laughs are few and far 
between. Jack Buchanan looks the type and 
speaks clearly as the Major, and Totti Truman 
Taylor contributes an amusing caricature a$ Miss 
Ffyfth, but Martine Carol and the rest can barely 
be understood. The photography’s not so hot, 
either, the whole wearing the look of an ancient 
re-issue. 

Points of Appeal.—tTitle and stars. 


BENEATH THE PACIFIC 


Plato. Russian (U). Photographed in Sovcolor. 
Directed by A. Zguridi. English commentary. 
5,400 feet 
UNDERWATER documentary, the locale of 
which ranges from the north of Russia’s eastern 
seaboard to the China Sea. In addition to marine 
life studies, there are visits to islands where seal 
and bird life are studied and to Chinese territory. 
The widely contrasting geographical settings pro- 
vide interest unusual in documentaries centred 
on one area, while the underwater photography 
is admirable. The commentary is handled from 
a factual basis, but is never dull. Sound general 

booking. 

Story.—A team of Russian scientists sets off to 
film all types of living matter under the sea, 
starting with studies of minute forms of life 
visible only through the lens of a microscope. 
Later they concentrate on molluscs, crustaceans 
and other small marine creatures before dealing 
with such larger fry as octopuses and sharks. 
Frogmen are seen in action under the waves, 
being filmed by means of cameras in large diving 
bells. Later, the locale shifts farther north to por- 
tray seals, whales and other creatures in their 
natural habitats. But not before a visit is paid 
to a small Chinese island where the inhabitants 
are seen raising fruit and crops, fishing with cor- 
morants which are trained to catch the fish, and 
also fighting a boa constrictor, the story ending 
on the famous Seal Island populated by thou- 
sands of the creatures. 

Production.—The photography is admirable 
throughout, the colour is excellent and the scenes 
in which the frogmen of the expedition are seen 
at their hazardous work are skilfully handled. 
The narrative is satisfactorily explanatory, but it 


is a pity that dimensions of the creatures por- 
trayed are invariably given in metres rather than 
in feet and inches. 

Points of Appeal.—Unusua! underwater scenes, 
informative commentary, beautiful colour shots, 
convenient footage, U certificate —B. W 


THE RUMYANTSEV CASE 


Plato. Russian (U). In Colour. Directed by I. 
Heifitz. Featuring A. Balatov, N. Podgorskaya 
and §. Lukyanov. 9,900 feet 
CROOK drama telling how a young lorry 
driver is framed by a gang of thieves who get 
away with his load with the result that he is 
arrested but finally cleared, thanks to the good 
offices of his sweetheart and work mates. There 
is nothing very original about the plot, and the 
picture is too pedestrian for this type of story. 
The acting, as is usual in Russian films, is 
realistic and natural and the photography imag- 
inative. Average specialised audience booking. 
Story.—Sasha Rumyantsev, a young lorry driver 
is arrested on the day fixed for his wedding to 
Klava, a young medical student to whom he once 
gave a lift. The charge is complicity in the theft 
of goods he was transporting in his lorry, and 
he has been so thoroughly framed by his superiors 
in the transport organisation that conviction 
seems certain. However, his colleagues and Klava 
rally to his assistance, and the police inspector 
in charge of the case, believing that there is more 
behind the business than at first seems likely 
also works on his behalf. After many fluctuations 
of fortune the gang are finally unmasked and 
the young man set free to wed his faithful 

fiancée. 

Production.—The action is too pedesir'an to 
sustain the suspense angle for nearly two hours, 
and interest tends to concentrate more on the 
realistic settings and background atmosphere 
rather than the main theme with its inevitable 
ending. A. Balatov gives a sensitive performance 
as Sasha, N. Podgorskaya copes womanfully with 
the somewhat thankless role of his long-suffering 
bride-to-be and S. Lukyanov gives a sensitive and 
polished performance as the police inspector. 
Many of the location shots are admirable and the 
photography is always on a high plane. 

Po'nts of Appeal.—Interesting backgrounds. 
polished acting, colour and U certificate.—B. W. 


OLD KHOTTABYCH 


Plato. Russian (U). Photographed in colour 

English sub-titles. Featuring N. Volkov. Directed 

by G. Kazansky. Screenplay by L. Lagin 
8.100 feet 

FANTASY for children—and those adults who 
enjoy gentle satirical humour. It tells the story 
of a bumbling old djinn who is released from 
confinement by a young schoolboy to whom he 
attaches himself as slave and mentor. Unfor- 
tunately, being some 2.000 years out of date. his 
well-meaning efforts all too often flop in this 
present day and age, but all ends well. The storv 
provides ample scope for trick photography 
which is admirably exploited. The action is 
brisk, there are several genuinely funny sequences 
and the humour is quietly satirical. Admirable 
children’s matinee booking. 

Story.—Old Khottabych, a djinn who is re- 
leased after being bottled—in the literal sense— 
for some 2,000 years, does all he can to repay 
the young schoolboy who released him. Unfor- 
tunately, he is anything but abreast of present- 
day knowledge and as a result he causes his young 
master considerable worry by schooling him in 
the geography of the ancient Grecks, nearly crash- 
ing a jet airliner because the noise of the engines 
irritates him, ruining a football match by pro- 
viding one football per player and misfiring on 
his magic generally. At last he finds his rightful 
at as the star magician of a circus, and all is 
well, 

Production.—Excellent trick photography plus 
a shrewd but gentle satire in which modern cus- 
toms and ways are used to provide laughs in 
plenty, make this a picture in which grown-ups 
and children alike can find fun. The direction 
of L. Lagin ensures swift action and the acting 
of the young players in general, G. Kazansky as 
the old magician in particular, is admirable. The 
trick photography is skilfully handled. 

Points of Appeal.—Entertaining story. Clever 
photography. First-class acting. Colour. U 
Certificate.—B. W. 
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by PETER EVANS 


Back to Nature 
For Countryman 


COUNTRYMAN FILMS, 


Via 


company, 
rheir experience should help them 


Eve 
(Gateway to) has finally entered feature production. 


r 


est (Conquest of) and the Antarctic 


The men behind the 


Grahame Tharp and Leon Clore have had an interesting journey. 
to cope with the mountainous problems 


of production and the freezing no-trade winds which are blowing through 


today’s half-empty cinemas. 

The company’s first feature pro- 
duction is * Our Virgin Island,” soon 
io go into New Elstree following ex- 
tensive locations in the British West 


Indies. John Cassavettes and 
Sidney Poitier with newcomer 
Virginia Maskell star under the 
direction of Pat Jackson. 

Policy and Plans 

Last week I lunched with Gra- 


hame Tharp on his return from the 


Virgin Islands and talked to him 
about the company’s future policy 
and plans. 

First, I wanted to know, did 


Countryman’s development as a 
feature producing company mean the 
end of its documentary output? 

‘I hope not,” replied Tharp. * We 
believe that there will always be a 
demand for pictures of the Everest 


and Antarctic type. There is a very 
encouraging public response to this 
kind of picture, you know.’ 

Will Countryman’s documentary 
background influence the kind of 
entertainment pictures it plans to 
make? 

Both Camps 
“Let me say first, that neither 


Leon Clore nor myself would like to 
be regarded as long-haired documen- 
tary boys. We are not. We have 
always had a foot in both camps. I 


make this point because “ docu- 
mentary” is a much-maligned word 
today. 


* The company was formed in 1952 
to make films about exploration and 
nature and adventure. And have 
always felt strongly that the kind of 
feature subjects to be made by 
Countryman should fit into this 
category. 


“We are particularly interested in 
finding stories about people's 
struggles with the elements and true 
stories set against rugged  back- 
grounds.” 


True Story 


The company’s present film is a 
true story based on the novel by 
Robb White, an American. 

“You ask will Countryman’s past 
influence its future? Up to a point, 
the answer is yes. I feel it would be 
wrong for our company to do a bed- 
room farce—unless, of course, the 
bed was on the sands and beneath 
the palms!” 

Tharp said that the interest in this 
country with subjects dealing with 
nature was “ absolutely tremendous.” 

“You only have to look at the 
ratings for television programmes 
dealing with the subject to see how 
popular it is,” he pointed out. 
** Look, for example, at the audience 
Peter Scott has when he appears on 
television. And the interest is not 


only in Britain 
world.” 
Tharp’s theory is that feature sub- 
jects involving the natural elements 
will bring in not only the regular 
patrons but a whole new audience. 
* People went to see *‘ Conquest of 
Everest’ 
cinema 


but throughout the 


for 25 
longer,” he said. 

He told me an amusing story to 
illustrate his point. When “ Con- 
quest of Everest’ was playing at the 
Warner, the manager received a 
telephone call from a_ gentleman 
requesting the times of performances. 


years, sometimes 


{ Guide 


Having noted them, 
to get to the Warner. The manager 
Started to explain, using contem- 
porary landmarks as a guide. 

“No, no, no,” said the old 
gentleman. ©“ That doesn’t help me 
at all. I haven't been near Leicester 
Square for years. I've never heard 
of those places.” 

‘In that case sir,” said 
manager, ** The Warner is quite close 
to where the Alhambra used to be 
and next to the site of Daly's.” 

"i 3 know, said the 
gentleman. * Thank you 
much.” 

There are hundreds of 
of these people, claims Tharp. They 
are all potential ticket-buyers—pro- 
vided they are offered something new 
and factually interesting. 

In the spring, the company begins 
shooting its second feature produc- 


he asked how 


old 


very 


thousands 


Stanley Donen, producer and dir- 
ector of INDISCREET, at London 
Airport to meet Cary Grant when 
he arrived from Hollywood. The 
film stars Cary Grant and Ingrid 


Bergman, and will be made at 
Associated British Elstree Studios ) 


who had never been near a) 


the | 


| production is scheduled for 


;a new 


Visitor at National Studios, Elstree, 
Newman who went along to watch scenes being filmed for V.1, the flying bomb 


secret service thriller adapted from his book, ** They Saved London.”* 


21 


the other day was author Bernard 


Picture 


shows Mr. Newman discussing the script with two of the film’s stars, Michael 
Rennie and David Knight 


=> _~ > 

tion. This will be “ Rugged Land | scriptwriter John Cresswell returned 
of Gold,”’ based on a true story by | from talks with Polish Government 
Martha Martin. It is the story of a. officials in Warsaw. The government 


woman in Alaska. It will 
in Norway and Scotland. 

Meanwhile, we wait and see if the 
lure of the great outdoors can recap- 


be filmed 


ture the lost audiences. 
2 ™ e 
MICHAEL and James Carreras 
have concluded a deal with Para- 


mount to re-make “ 


Moon Street.” 


The Man in Half 


Production is expected to begin 
here next summer. 

s a & 

ACTOR Edric Connor is branch- 
ing out. He has formed a company 
and opened a_ theatrical agency 
specialising in coloured artists, al- 
though he will handle foreign 
irtists of every nationality, includ- 
ing children 

Connor believes that his agency 
will be an asset to producers. Look- 


ing at the number of films employ- 
ing coloured and foreign talent these 
days, I must agree. 

In addition to _— this 
Connor is planning to 
Calypso Story for his 
pany, Edric Connor F 
screenplay has 


& 3 2 
JAY LEWIS 


activity, 
make “ The 
own com- 
ilms Ltd. A 
been written 


is to direct a comedy 
for British Lion based on the “ Win 
A Man ” competition recently 
organised by a daily newspaper. The 
produc- 
tion early in the New Year. 
s © s 

MAXWELI SETTON has 
teamed up with Abel Shaban, a 
South African industrialist, to form 
production company, Setfair 
Productions Ltd. 

Negotiations are now 
with representatives of the Polish 
Government to make a major feature 
based on the life of Joseph Conrad, 
Anglo-Polish novelist. The picture 
will be called “* The Conrad Saga.” 

The film will be shot in Mar- 
seilles, Hanoi, Viet Minh, Warsaw 
and London. Studio work will be 
done in this country. 

On Monday, producer Setton and 


going ahead 


is expected to pul up a pe 
of the finance. 


reentage 


In addition to this film, the new 
company has scheduled five other 
subjects for probable production 
next year. 

One is * Monty’s Double,” to star 
John Mills under the direction of 
John Guillermin in a screen adapta- 
tion of Clifton James’ book by 


Bryan Forbes. 


Other subjects on the schedule ar 


A. J. Cronin’s * Beyond This 
Place’: *“* Too Much Man” screen 
adaptation by Jill Craigie, based on 
Wolf Mankowitz’s — story “ The 
Innocent Gunman ™ by Jean 
Lecroix: and “Full Circle” by 
Harold Buchman. 
a oe & 

THE TITLE of “ Kind Sir” has 

been changed to “ Indiscreet.” The 


picture is now in production at 
ABPC under the direction of Stanley 


Donen. Cary Grant and Ingrid 

Bergman star. Featured players arc 

Cecil Parker, David Kossoff, Mar- 

garet Johnston and Megs Jenkins. 
e a 4. 

ANVIL FILMS went into Hall 
ford studios on Monday with 1 ts first 
feature production, * Cat and 
Mouse,” based on a_ story” by 
Michael Halliday (alias John 
Creasey). 


Paul Rotha is writing and produc 


ing for executive producer Ralph 
May. Eros will distribute. Lee Pa 
terson and Ann Sears co-star. Wolf 


gang Suschitzky is lighting; Tony 


Inglis is art director. 
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Television Outlook 


by TONY GRUNER 


KINEMATOGRAPH WEEKLY 


| Eire Newsletter 


TV Bandwagon is 


Their 


Target 


WHEN television hit the Hollywood motion picture industry the major 
companies declared war against the new medium and a boycott was effecte 


for about cighteen months 


of things. 
Officially the 
tions are trying to work 
and means of “using” or “ con- 
trolling the medium so that it is 
least harmful to the cinema business 
But for every meeting held by the 
Official trade bodies, five are being 
held by exhibition, distribution 
production interests to consider wavs 


and means of getting on to the TV 
bandwagon. 


Here are a few of the pe 
é i € people with 
that 39 half-hour = series 


21 inch 

screen look in their eyes: 
Sydney Box, one of the most ex- 
penenced feature producers, 


four trade associa- 


oul ways 


‘ 


i's 
directly involved in two commercial 
rv series * Ivanhoe,” which 1S 
being made at Beaconsfield in co- 
operation with Columbia’s Screen 
Gems and “ The White Hunter.” a 
Series On which Associated Tele- 


vision’s Lew Grade is working with 
him at Twickenham Studio. 
In addition, Box is currently pon- 


dering over no fewer than five 
lucrative offers for series each of 
which will cost something close to 


£400,000, 
Among the offers is one from one 
of the largest and most important 
IV companies in the States. How 
many will Box produce? Says he: 
“Frankly, it will take a lot of 
thinking out. Much money has to 
be put into such a deal, but the 
profits can also be good.” 


Extending 


Then there is Jimmy Carreras. 
whose monopoly on film horror 
looks like being extended to TV. 
Hammer Productions, through 
Michael Carreras, has a tie-up with 
Screen Gems for a series to be made 
dealing with the tales of Franken- 
stein, half to be produced in Holly- 
wood, half at Bray Studios. . 
Carreras is also associated with a 
show business syndicate seeking the 
franchise for the North East coast. 
Moving into action on the TV 
front is Jimmy Woolf, of Indepen- 
dent Film Distributors, who js be- 
lieved to be in partnership with the 
Manchester Guardian and Reynolds 
ews in trying to secure the same 
franchise. 
The list of TV-minded 
ducers also includes Sir Michael 
Balcon, who has received so many 
attractive invitations to move into 
television that he has decided to 
apply to become a programme con- 
tractor. 
Nat Cohen has also allowed it to 
be known that he, too, may partici- 


film pro- 


pate in a TV series with American 
partners. 
Other industry names who have 


recently been offered or are consider- 
ing TV _ production deals include 
Herbert Wilcox, Frank Launder and 
Sydney Gilliat. 

Sidney Bernstein, of Granada, 1s 
planning a big co-production deal 
possibly through MCA and ABC's 
Howard Thomas. 

All this activity requires money. 
Where can the companies go to? 


and | 


In Britain, with the seven-league strides of com- 
mercial TV facing them, the industry over here is taking a different view | 


| They can at least try David Kings- 
ley, managing director of the 
National Film Finance Corporation. 
Today the NFFC jis getting almost as 
many calls for finance from TV pro- 
ducers as it did from independent 
feature film makers during the crisis- 
ridden years of 1950-52. 

How many loans have the corpora- 


tion given to producers wishing to | 


make TV films? 

silent 
But at 

through and 


David Kingsley is 
least one loan has gone 
there are others being 
considered. The main difference is 
that for television, Kingsley is in- 
sisting on a quicker return compared 


with a normal feature production 
deal. While the NFFC is prepared to 
wait 18 months before secing its 
money back from a feature produc- 
tion, six months is about the limit 
for a T Vv deal. 

This means that producers with 


film know-how and U.S contacts who 
are prepared to give good guarantees 
go first on the list. 


Thus the industry strengthens its 
hold on the new medium. 
e] ° a 
THE QUESTION is hardly which 
is the best TV film show, “ Box- 
office’ or “Picture Parade.” but 
which gives the best value for the 
umount of money spent on_ the 
programme. 
Last Sunday, Peter Reynolds 
| played his usual role of TV bats- 
man, bowler, fielder umpire and 


audience and on the whole didn’t do 
it at all badly. But I found that his 


natural charm when applied to 
Belinda Lee, seemed to get a little 
out of hand. There was too much 
| archness in his show. 

On Monday night with more 
financial resources, two comperes 
and, one imagines, a larger and 
fresher staff—* Picture Parade ” 
| showed a very good excerpt from 
“The Tin Star.” a silly gimmick 


about the new film, “6.5 Special.” 
which fell flat because it was badly 
presented, and a survey. which 
attempted to find out whether patrons 
wanted to book their seats at the 
cinema or go straight in when they 
feel like it. This was hardly a 
momentous question to solve and 
the very dull filmed sequence showed 
that there was little likelihood of 
anything important or _ profound 
coming from the four or five people 
interviewed by Derek Bond. 
Personally, I wished that 
Pinkney had not spoken to Cecil 


Maddern and that the BBC had dis- | 


cussed with patrons why they did not 


zo so much to the cinema. The 
industry might have learnt some- 
thing. 

a = iJ 


INCIDENTALLY, I would like to 
make it clear that my assignment for 
the Kine. does not mean that I have 
dropped my other interests in the 
trade. Need I say more? 


Ellis | 
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by MAXWELL SWEENEY 


Allied Represents 
GB -Kalee 


ALLIED Cinema Equipments, Ltd. has taken over the sole represen- 
tation of GB-Kalee in the Republic from Cinema and General Equipments, 


Reginald Thomas, of Allied, told 
me that his company was taking over 
all the service contracts and two of 
the engineers from C. & G. were join- 


ing the organisation. Allied was 
|formerly sole agent for Phillips 
equipment, but this has now been 


relinquished. 

At the present the Regal, Dublin, 
is being re-equipped for four-track 
magnetic sound in readiness for the 
|opening of “Around the World in 
| Eighty Days” on December 20 with 
a charity premiere which is to be 
attended by the President of Ireland, 
Sean T. O'Kelly. 

It is planned that the picture will 
run on a two shows a day basis for 


the first three weeks and after that 
for ten showings a week. 
u & i 
A PROJECT to introduce a TV 


relay service in Bray, County Wick- 
low, proposed by Zenith Television 
Enterprises, Belfast, has been turned 
down by the Department of Posts 
and Telegraphs despite support from 
the Bray Council. 
4 7 a 

LOUIS ELLIMAN was elected 
Chief Barker of Variety Tent 41 last 
week, returning to the post which 
he held when the Variety Club was 
first established in Ireland six years 
|ago. His election is a welcome one 


Ulster News 


Ltd., which has relinquished the agency. 


particularly in view of the fact that 
many of the American Barkers who 
will be attending the International 
Convention in London next year are 
to make a post-Convention tour of 
Ireland. 


IMPORTS of films into the Repub- 
lic in August last totalled 1,018,952 ft. 
valued at £13,728, according to the 
Trade Statistics recently issued by the 
Central Statistics Office, Dublin; the 
figure for the value is one which is 
open to criticism by the trade since 
it is reached in a somewhat arbitrary 
manner and does not bear relation to 
the earning-power of the import. 


A GOLD MEDAL, known as the 
Tait Memorial Medal, has been insti- 
tuted as the award for the appren- 
tice projectionist passing out at the 
head of the class after the three-year 
Cinema Apprentice Operators’ Course 
at the Dublin Institute of Science and 
Technology. 

The first award, plus a cash prize, 
was presented recently to Dermot 
Quinn, of the Sandford Cinema, 
Dublin, by Edmond A. Grace, chair- 
man of the Theatre and Cinema 
Association. 


by S. GORDON DUFFIELD 


CEA MOVES ON NEW 
SHOPS ACT 


THE Northern Ireland CEA is 
considering the implications of a 
move by the Belfast Chamber of 


Trade to speed up the introduction 
of a new shops act in the Ulster Com- 
mons. It is particularly interested in 
how any new measure may affect 
sales at cinema kiosks and has already 
submitted a memorandum on_ the 
subject to a Parliamentary Com- 
mittee. 


The Chamber of Trade expresses | 


concern at the unsatisfactory nature 
of the present law and “the way in 
which parts of it are being flouted 
in the city and throughout the 
Province.” 
_ It states: “ Nearly two years ago 
it was intimated at Stormont that a 
new shop law was to be introduced, 
but it has not yet appeared and 
during this time the situation has 
become increasingly worse from the 
point of view of enforcement.” 
Two attempts have been made to 
| draft a bill suitable to traders, one 
|by the Mills Committee which 
advocated more stringent regulations 
| than those at present in force and 
‘another by a Parliamentary Com- 


mittee whose findings have not yet 
been made known. 

It is thought, however, that this 
| Committee was in favour of greater 
laxity in the law. 

The CEA is mainly concerned 
with the closing time in _ Belfast. 
which affects kiosks situated outside 
theatres and the position of cinemas 
| in relation to public trading. 


| 

AN APPROACH may soon be 

| made by the Northern Ireland Tax 
| Committee to the All-Industry Tax 
| Committee across the Channel on the 
| subject of this year’s campaign for 

| tax exemption. 

| The Ulster trade is in full agree- 
| ment with Sir Alexander King when 
| he states that total abolition must be 
| this year’s goal. 

Exhibitors must look to the 
Northern Ireland Government and 
not to Westminster for a new deal, 
however. It is felt that if local policy 
}can be co-ordinated with that being 
| carried out across the Channel then 
Ulster’s case would be all the 
stronger. 
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1 Support This Criticism of 
the Exploitation of Sex 


TWO NATIONAL papers have _ severely 
criticised the cinema in the last few days. The 
Daily Mirror critic stated that we need to pull 
our socks up on presentation, to cut down on 
superfluous intervals and generally to make the 
cinema a more attractive place in which to spend 
an evening. 

These are all points which have been ham- 
mered out in this column for a long while, and 
even before the present crisis was upon us we 
pressed home the need for greater care in pro- 
jection, comfort for patrons and general ameni- 
ties. 


This column accepts that intervals are neces- 
sary for many cinemas, and this is the reason 
why we have advocated devoting considerable 
care to the choice of records—and, indeed, why 
a section of this column is devoted to brief 
notes on the latest discs. 


This, however, is at least criticism which most 


managers can do something about (if it applies 
to them). However, criticism of a different kind 
came from the Daily Sketch. It concerned the 
subject matter of our programmes. Recently, 
under the general title “ This film should be 
banned,” the paper slated one of the new Con- 
tinental films which included such subjects as 
dope, murder and general brutishness in its plot. 

In an editorial on the same page, the paper 
said that whilst it is generally against censorship 
this sort of film product should not be allowed 
into the country, since it could do considerable 
harm to teenage minds. 


I must say, that whilst I haven't seen this film, 
I've come up against a lot of others which are 
not really concerned with important social issues 
at all except to the extent that their sensational 
side can be exploited at the box office. 


Such films have about as much art and enter- 
tainment value in them as a “ what the butler 


THE COMPANY OF SHOWMEN 


Pinewood Drive Was Tops 


MANY MANAGERS, I know, complain about 
the “drive” and other centrally directed forms 
of showmanship. Yet, very often, such drives 
bring forth campaigns which are well above the 
average in quality and quantity. The Pinewood 
celebrations are a good example of this, and 
many managers have produced excellent efforts. 

N. A, Wilton, Odeon, Winchester, has already 
sent a copy of the fine composite page he 
arranged for this event, and this week he sends 
details of an exhibition. 

Most managers have concentrated on the 
films and their stars which have made Pinewood 
famous, but Mr. Wilton gave the whole thing a 
local slant by presenting these subjects through 
the eyes of his local paper, which has reported 
the films and stars over the years, as well as 
the general news in the same period 


Panorama 


Local events, 
and general regional gossip, gave a fine 
panorama of 21 years. 

John Tucker, Picture House, Lydney, had the 
usual cake and gained very good press by the 
presentation of this to the local old folks club. 
His front-of-house was dominated by a huge cul- 
out of a key, whilst he also arranged an attrac- 
tive window display in the local shopping centre. 

A superb cake was promoted by Rupert Todd, 
Odeon, Blackpool, and handed over to the local 
orquannas after display in the foyer. Young 
ladies whose birthday coincided with that of 
ches: ‘aes were given free tickets during play- 
wee 

A good full page composite which included 
mention of locally sponsored prizes was part of 


royal occasions, animal studies 


Bernard Spriggs’s campaign at the Pavilion, 
Hackney. I would stress that this was not part 
of the renters’ arrangement. I believe that in 


reporting the last effort by this manager I 
attributed a good deal of Mr. Spriggs’s own work 
to the renter in question. I must apologise for 
this, and emphasise that the current campaign 
was also a solo effort throughout. 


K. Smith, Odeon, Dundee, had most of his 
birthday celebration for the youngsters 
also happened to be the theatre's 21st birthday. 
so the good wishes received were doubly justi- 
fied. To help the festivities along a leading 
Scottish broadcaster came along with his band 
to perform for the youngsters 


In the foyer was a fine display of films past and 
present under the general title “21 Years of 
Film-making from Pinewood—-21 Ye: irs of First 
Class Entertainment from the Odeon.’ 


I don’t know if the small throwaways with the 
tiny cut-out key is part of the material supplied 
by the renter or HQ, but those used by J. A. 
Scardifield, Odeon, Dover, were particularly 
natty. Again, the foyer display was home pro- 
duced and a competition was run jointly with 
the Gaumont for which the prizes were special 
gift vouchers. 


Using cut-outs and stills, C. H. Reed, A/M, 
Gaumont, Dundee, made a joint display for 
Pinewood and his current presentation, “* Across 
The Bridge.” A special cut-out display of key 
and birthday motifs was mounted above the 


main theatre banner; whilst a contest was 
organised both for 2l-year-olds and for those 
married 21 years. 


Prizes were donated by local traders, and the 
whole thing was reported nicely in the local 
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saw ” machine and on that score alone should 
not be allowed on our screens. 


Frankly, I'm a bit wary of arguments concern- 
ing the tendency to corrupt, though I support 
the views of the Sketch on this occasion. 


Too, often, we see examples of the use of pub- 
licity material, giving prominence to unfavour- 
able notices in the press, in a deliberate attempt 
to appeal to those with a vulgar curiosity. 


It is this attitude that, to my mind, is even 
worse than the contents of the films themselves 
—for it is simply pandering to the jungle ele- 
ment in the public. 


Just to complete the round of complaints, I 
received in the post the other morning a pull 
out throwaway containing a series of “ art 

photos” of scantily clad girls. This ee to 
Fall out of its envelope and was spotted by my 
17-year-old daughter. A somewhat embarrass- 
ing moment all round, and one doesn’t expect 
to see this sort of shoddy publicity put through 
the normal trade channels, 


I think it’s about time we learned an impor- 
tant lesson from the live theatre. When takings 
dropped, they thought they had an answer in 
the nude show. In fact, it did boost the box 
office, but only for a short time. Today, our 
once virile variety theatre is almost dead. 


Some people in our industry think the vulgar 
exploitation of sex is the answer to our falling 
box-office receipts too—and indeed some of them 
have profited for a short time by concentrating 
on these films. But ultimately, it will be realised 
—as I pointed out last week—that the only way 
the commercial cinema can survive is by prov- 
ing itself a family entertainment, fit for every 
member of the family to see. 


Indeed, my point is proved by taking stock 
of the real box-office winners of the last few 
years—the vast majority of them have provided 
good solid entertainment which everybody could 
enjoy. 


paper. Incidentally, I should like to praise th 
canopy display, a most professional effort by 
the theatre foreman 

I have illustrated one of the fine displays 


arranged by J. Payne, Gaumont, Stratford, for 
the Pinewood occasion. In addition to this, th 
local paper helped him to find patrons who we 
celebrating their 2Ist birthday during the week 
all these people received a gift from the cinema 
Above-average press and good theatre dis 
play are the main features of the report of E. R. 


Vernall, Gaumont, Barnet He arranged also 
for the fitting of large banners to the lorries of 
local haulage contractors in connection with 
his film of the week, “ The Long Haul 
- 

Teaser Campaign 

Starting with a teaser campaign—* Will You 
Be 21 on September 30?” E. A. Gillingham, 
Gaumont, Cheltenham, built up some very use- 
ful editorial coverage as a result 

In addition, he arranged a composite in which 
the copy seemed to be of a higher standard than 
is usual for this type of ad. Another good bit 


of editorial was suggested by the dog in the film. 
“ Across The Bridge ": this was linked with the 
Animal Welfare Association, and an “ adopt a 
dog’ campaign was launched by the latter to- 
gether with the press. 

Another twin birthday was celebrated by the 
Odeon, Chester, where John Ellis arranged a fine 
foyer and front-of-house display, backed up by 
effective advertising and fair editorial coverage. 

I've received pictures of two very active 
displays mounted by H, J. Horne, ny Scar- 
borough, using some of the basic material avail- 
able. He has shown that ordinary stills, posters 
and cut-outs can make a very appealing display 
simply with good ideas on arrangement and the 
addition of drapes. 

The Palace, Gateshead, is a small theatre with- 
out much display space, but R. E. Horsley still 
managed a fine exhibition of stills telling the 
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Local tradesmen supplied the floral decora- 
tions for this attractive display mounted in 
the foyer of the Odeon, Newcastle-on-Tyne 


, 
Se wee wee 


= PP TTT eee ee 


story of Pinewood 
main stairway 
front-of-house 

Linked with 


These were mounted up the 
and overflowed into the foyer and 


‘Campbell's Kingdom,” T. F. 


Grazier, Odeon, Hanley, mounted a_ special 
press and civic preview of the film and at the 
same time launched the Pinewood celebration. 


The papers covered the event, but not so fully 


as had been hoped, so Mr. Grazier took per- 
sonal columns space to punch the message 
home And just in case this didn’t suffice, per- 
sonal letters were mailed to a selected list of 
patrons, 

W. A. S. Lamb, The Cinema, Wishaw, 


managed a nice bit of press on the contest to 
find the 2l-year-olds. He was also auick to take 
advantage of a disused shop to mount an attrac- 
tive window display 


A nice large cake, good theatre display and co- 
operative press marked the campaign of H. O. P. 


Matthews at the Odeon, Falmouth Five 
anniversary shop window displays were also 
arranged, and the papers also covered the 


presentation of the cake to the 
local sanitorium 

The Odeon, East Dulwich, had quite an ex- 
hibition of stills showing the 21 years of Pine- 
wood production, and J. Fletcher apily titled 
this fine effort “The Past, Present and Future 
of Pinewood Film Studios.” The local 
helped in the search for the 21-year-old. 

A double page spread devoted to the work of 
Pinewood is certainly the best bit of press I've 
seen this week on the subject This was just 
part of the Pinewood week organised by G. P. 
Fallowfield, Gaumont, Rayners Lane. 

D. P. Fail, Gaumont, North Shields, gained 
better than average press in his search for * Miss 
21.” and the final judging was staged at his 
theatre with a member of the local repertory 
company, who had appeared in several Pinewood 
films, making the presentation 

B. Goldthorpe, Odeon, Stockton, had a double 
page composite and because the paper's layout 
men were away with ‘flu, he was permitted to 
lay out the centre spread himself—lucky man! 
Using the man with the gong as the centrepiece, 
an eyecatching foyer display, wel! laid out and 
with plenty of punch, featured future films from 
the studio 


matron of the 


press 


Another good result is reported from the 20th- 
Fox inspired West Indies Shopping Weeks 
arranged to support the showing of “ Island In 
The Sun.” 

H, Lister Wallworth, Essoldo, Hanley. Stoke- 
on-Trent, had an outstanding foyer display fea- 
turing many of the products available from these 
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islands The whole effort must have inspired 
many of his patrons to try some of the appetising 
foods 

A somewhat disturbing message 
sandwichboards in Liverpool 
vited any old lags who had b 
robbery—and could prove it—to 
ing of “ Robbery Under 
Liverpool. 

Not surprisingly the local 
charged Prisoners’ Aid Society protested against 
this sort of publicity. Personally I can’t say I 
approve of this gimmick myself—though I sup- 
pose it obtained plenty of publicity for the film. 

Ken Hall, Forum, Liverpool, secured the co- 
operation of the naval authorities for his cam- 
paign for * Yangtse Incident.” In response to 
an advertisement he obtained the names of six 
survivors from the * Amethyst ” and invited them 
ind their wives to a free showing of the film. 

A guard of honour was mounted on opening 
night by cadets from a local training ship. 

The Willesden Carnival campaign reported in 
KiINE. On October 31 was incorrectly attributed 
to C. F. Bower. It was, of course, Peter 
Palmer who was responsible for this fine effort. 


was secn on 
recently. It in- 
en convicted of 
a special show- 
Arms’ at the Odeon, 


head of the Dis- 


RENTERS 


CAMPAIGNS 


COLUMBIA has the new “ monster ” 
with “20 Million Miles To Earth” 
story, but in reverse. There are some good stills 
that have the right ingredients and there are 
apparently some good stunts to be thought up. 

“Night of the Demon” another thriller has 
a “demon” still for press and foyer display and 
the usual line in stunts. 

UA’s * Men In War” has a good record tie- 
up with Brunswick HAP2076 and the jacket of 
this long player makes an excellent foyer display 
or could be used for shop window tie-ups. The 
editorial copy is above average 

Exhibitors are adopting the latest thing in ex- 
ploiting Disney's “*Men In Space.” Balloons 
filled with gas and made to look like satellites 
are launched over the cinema canopy, picked out 
by spotlight and a hidden tape recorder gives out 
a constant “ bleep bleep.” 

Finally, a word about the 
Century Fox has produced for * The Sun Also 
Rises.” This is a lovely eight-colour job—one 
of the best bits of printing I've seen; and their 
posters for bus backs is a dazzling eyecatcher, 
too ! 

“Trooper Hook ” (UA) has the usual picture 
strip, some large blow-ups for display and quite 
a bit of usable editorial matter. There is a tie- 
up from the book original. 

Another “ spooky” from the same company, 
“Voodoo Island,” has the sort of blocks and 
posters you expect for this type of movie, whilst 
“Three Sundays to Live” has the usual UA 


accessories and aids. 


picture 
the usual 


poster Twentieth 


One “of the fine 
efforts arranged 
by J. Payne, 
Gaumont, Strat- 
ford, in con- 
tion with the Pine- 
wood celebrations 
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MANAGEMENT 


Routine Is Very 
Necessary, But 
Please Be Novel 


THERE ARE certain routine measures the 
cinema manager must take every week when 
advertising his show. This routine is necessary 
and I wouldn't advocate departing from it to 
any great extent. On the other hand, I do feel 
the manager should try to get a littl more 
novelty into some of the general publicity 
efforts, if only to keep the customer looking his 
way. 

1 agree that there’s nothing new under the sun 
(except, possibly, Sputniks), but there is such a 
thing as ringing the changes in an original 
manner. Managers are constantly missing 
golden opportunities for publicity simply because 
they haven't appreciated the local potentialities 

For instance, comparatively few managers 
angle their publicity towards local societies, of 
which there are very often dozens in the urban 
areas. There are many films which would prove 
of great interest to such bodies, yet their custom 
is not invited. 

The majority of theatre mailing lists have ex- 
pired—due in many cases, I expect, to the high 
postal charges. But selective lists, economically 
used, can be very potent salesmen. 

Public libraries can often be used to good 
effect, not only for the distribution of book- 
mark-throwaways, but for arranging special dis- 
plays of books dealing with the subject of the 
current films. 

Free samples are also useful for publicity be- 
fore playdate. They can be cheap to operate 
and some I know have been very successful. 

On the foyer display side, we seem to have 
got into a bit of a rut. For war films especially, 
few managers have managed to get away from 
the stock selection of army equipment or ships’ 
gear (none of which means a great deal to 
female patrons). I’m not decrying the quality of 
these displays—some of them have been superb 

but the general approach has been rather 
stereotyped in a lare= zumber of instances, how- 
ever well the display may have been mounted. 

Let’s try to be a little more individual in our 
interpretation of renters’ ideas and give rein (o 
our own creative fancies. They cost no more, 
after all—and they lend our theatres a much 
more personal flavour than all the borrowed 
ideas put together. 

A manager from Cheshire writes: “ As a non- 
member of SCMA—mainly because of a very 


ee 
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fortunate understanding with my employer— 
might I not be more tempted to join the society 
if it occasionally advertised in the Kine. and 
other trade papers?” 

1 print this because I have received one or 
two other letters on the same theme. To be 
honesi, I don’t really see much _ point 
in such organisations drumming up membership 
through advertisements. I imply no criticism of 
my correspondent at all when I make the obser- 
vation that I do not believe the SCMA would 
be terribly interested in canvassing the member- 
ship of managers who couldn't even be bothered 
to find out the address of the society. 

Incidentally, I’ve received the following com- 
ment from the General Secretary of SCMA 
regarding my comment on the subject of sales 
shortages : 

He writes: “ The Society has long been aware 
of the necessity for some provision in our 
National Agrcement to cover these eventualities. 
Both in the 1953 and 1956 negotiation with the 
CEA a strong case was presented for the recog- 
nition of some form of * leakage allowance,” and 
we pointed out that in practically every other 
industry some such allowafce was made to 
managers in charge of retail establishments. The 
CEA view then expressed was that it was neither 
necessary nor desirable. 

“Repeated representations for the inclusion of 
a commission on sales has, up to the moment, 
been unsuccessful. Undoubtedly we shall con- 
tinue to press these important points at every 
opportunity. Both reauests are reasonable ones, 
and in accordance with’ gencral industrial 
practice.” 

So there, for the moment, the matter rests. 


“Let Me Be Loved’ 
Should Score 
With Dean Fans 


“* LET ME BE LOVED” (from “ The James 
Dean Story") has been recorded on Parlophone 
R.4360 by Edna Savage with the Reg Owen 
Orchestra. With the Dean cult in full swing, 
this song may well catch on fast, so managers 
would be well advised to get a copy if they 
are likely to be playing the film. : 

* Amethyst March” from the soundtrack of 
“ Yangtse Incident ™ (Parlophone R.4342) is a 
must for those still to play the film. The flip- 
over also features music from the film. 

Eve Boswell sings “Tell My Love” from 

*Omar Khayyam.” Quite a pleasant ballad, and 
shane’ s a catchy number called “ Swedish Polka ” 
on the other side. Miss Boswell! is one of the 
singers who has persuaded many managers that 
vocals in the cinema can be quite a good thing 
after all, and this number is up to her usual 
standard. The number: Parlophone R.4362. 

“The Scamp,” from the film of the same 
name, has Bob Miller in a lively and punchy 
recording; whilst “ The Sack Line’ on the 
reverse looks like making quite a novelty hit. 
This one’s on Columbia DB4017. 

A pleasant singing team, new to me, called 
Cindy and Lindy have waxed “ Tell Me Some- 
thing Sweet" from “ And Woman Was Created ” 
(HMV POP 409). “The Language of Love 
on the other side is also very easy on the ear, 
and I recommend this one for your library. 

Debbie Reynolds and the Buddy Brengman 
Orchestra have made a fine coupling of “ Wall 
Flower *'/** All Grown Up" on MGM 968. Miss 
Reynolds is carving out quite a new career for 
herself as a vocalist—and this disc helps to ex- 
plain why. 

If you like the Latin flavour, try “ Lazza- 
rella’’/** Ricordate Marcellino!’’ by Renato 
Carosone. This is not connected with any film, 
but would provide the right atmosphere for many 
features from the Continent. 

Finally, a vocal-with-chorus disc well suited 
to the larger auditorium is to be found on 
Columbia DB4018. Michael Desmond, with the 
Bill Shepherd Orchestra, sings “ Chances Are’ 
and “If You're Not Completely Satisfied.” 
However, this disc should give complete satis 
faction, and I recommend you sample it. 
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*Kine.’-MGM £600 Showmanship Campaign 


ART DEALER'S CO-OPERATION 
HELPS LUST FOR LIFE’ 


LOCAL art dealer, B. H. Stone co-operated 
with manager C. Docherty of the Queens Hall, 
Newcastle, for the screening of “ Lust For Life.’ 
Over £120 worth of Van Gogh reproductions 
were loaned for exhibition in the theatre foyer. 

Mr. Docherty also discovered that part of the 
psychiatric treatment given to the patients in the 
St. Nicholas Hospital, Gosforth, was, in selected 
cases, encouragement to attend art classes held 
in the hospital. An exhibition of the patients’ 
work was duly arranged. proving both interest- 
ing and educational. The Evening Chronicle 
reviewed the method of treatment. 

Two weeks before playweek suitably worded 
sides were screened with appropriate background 
music such * Artists Life.” 

Several window displays were secured and full 
use made of the National tie-up with Reeves. 

Douglas G. Adams of the Regal, Kirkcaldy, 
writes that it took five weeks’ h rd going to com- 
plete his commendable campaign for ‘* Some- 
thing of Value.” 

A photographic contest for babies was held in 
conjunction with local photographers resulting 
in over yond photographs being submitted. The 
sister of the children’s ward in a local hospital 
agreed to od with the selection of 12 finalists. 

The matron from the same hospital then chose 
the winners who received a Johnson Baby Gift 
Box, 12 Heinz baby foods and a portrait sitting. 
The competition was plugged via the press, 
window displays, theatre and by two members of 
the staff wheeling a pram with credits around 
the town. 

A simple, but effective competition was held 
with the co-operative store. Each day during 
the week prior to playdate certain lines were 
earmarked “Something of Value to every 
shopper.” Each item in this category was num- 
bered and persons purchasing a lucky numbered 
article were awarded guest tickets to see the film. 


Mystery Chest 


Traders helped with a mystery chest stunt used 
in the theatre foyer. The chest was filled with 
merchandise and sealed. Patrons were then 
asked to name the contents with the person cor- 
rectly naming anything in the chest receiving it 
as their prize. 

Another tic-up was obtained with the Road 
Safety Organisation who donated sites through- 
out the area and agreed to reciprocal advertis- 
ing. 

Window displays were secured with fashion 
houses, grocers, photographers, florists, book- 
sellers and travel agents who all agreed to sup- 
ply the money to pay for these displays. 

Two of the projectionisis walked home to 
meals carrying outsize parcels having credits 
prominently displayed. 

One thousand Panga throwaways were dis- 
tributed via newsagents’ a tga Fifty glossy 
postcards were sent to factories, clubs and vary- 
ing organisations and a ca printer agreed to 
print 60 double crown posters without charge 
providing he had a mention. These were posted 
around the town. 

Finally, a composite page of 96 single-column 
inches with six scene blocks was placed in the 
Fifeshire Advertiser, who also printed the 
scrialisation using three scene blocks, making a 
total of 283 single-column inches of press space. 

This campaign was carried out with an excep- 
tionally low budget and must have entailed a 
great deal of effort. 

Prior to screening “The Shiralee’’ at the 


Premier, Cheetham Hill, manager T. H. Neat 
arranged foyer displays to help boost competi 
tions publicising the playdate 

One of these was a search to find the local 
* Shiralee,”” the winner receiving a portrait s 
ting donated by a local photographer, who also 
featured the competition in a window display 

Window displays were secured with news 
agents, wine merchants, record stores and pro 
vision shops. 


Before playweek a special teaser trailer featur 
ing Tommy Steele was screened and during sal 
intervals a record of this artist singing the theme 
music was played while a slide containing credits 
was projected. The front of house was decorated 
with posters and blow-ups of the stars 

Australian families were invited to see th 
film as guests of the theatre management 

For the screening of “Ten Thousand Bed 
rooms * at the Rhul, Burnside, manager H. W. 
Bailie acquired the help of the local Lambr 
club. Members of the club toured the town 
carrying complete film, theatre and playd 
credits resulting in a Jot of excellent publicity 


Two garages co-operated with Lambretta dis 
plays in their showroom windows. Other window 


displays were secured with shops selling furn 
ture, books, flowers, fashionwear and music 

One thousand heralds were circulated 
from the theatre and full use made of the 
Scripto Pen competition. The winners of this 
competition had their prizes presented to them 
on the stage of the theatre 

Music featured in the film was plugged in | 
theatre in advance of playdate 


away 


Andrew C. Paxton, A/M, Regal, Aberdeen 
concent; ated his efforts on the press for “Th 
Shiralee. 


Ihe success of his efforts can be verified by 
104 in, of editorial secured including four 
graphs and first-class reviews 

The national contest linked with Emu wines 
was another part of this campaign resuliing in 
several window displays, while double 
posters were exhibited in the theatre 

A painting competition was organis¢ d in con- 
junction with * Bon Accord.” Winning entrants 
received prizes of ten shilling notes and compli- 
mentary tickets. Finally ten extra quad sites wert 
used in the town. 


photo 


crown 


-— MORE MGM CREDITS 


** The Shiralee.“"—K. J. Gray, Ritz Aldershot 
W. T. Wyatt, Ritz, Edgwar R. Fielder, Bristol, 
Birmingham. 

** Man In The Sky Slander.""—G. Fawcett, Plaza 
Queensferry; D. J. Woodal!, Regal, Lichfield 

* Designing Woman.”——-R. ( Taylor, Regal 
York; L. Lovell, Regal, Edinburgh: A. W. Seddon 
Ritz, Belfast; J. Dunachie, Regal, Glasgow 

**Gone With The Wind.”"—C. Kanter, Odeuor 
Epsom; B. Tompkins, Odeon, Mile End; W. 1 
Fulleylove. Odeon. Shirley 

** Silk Stockings.’"—-<G. Keeling. Kingswa Had 
leigh, Sussex; T. W. Turner, A/M, Regal, Glou- 
cester 

** Action Of The Tiger *’ ** House Of Numbers.” 
—E. Pierrepont, Luxor, Eastbourne 

** High Society.""--G. Rac. Asira, Ahlhorn 

** Fastest Gun Alive.”"—D. G. Slater A/M 
Regal, Lichfield 

** Ten Thousand Bedrooms.”’"—-L. Sobey, Wallaw 
Blyth 

“Something Of Value."’—F Tyler Rezal, 
Purley 

** Teahouse Of The August Moon.”*--R. A. Scouw 
Rex, Norbury 


SHIP CARBONS 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED Oe ws 
FINANCIAL > ww 
FOR SALE & WANTED | 
MISCELLANEOUS | 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
accounts) ond received by Thursday 
for inciusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, ONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

held respensiblie tor any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent a reply to a box number 
reaching someone jor whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 


SITUATIONS VACANT 


SUPERVISORS or Area Managers re- 
quired Capable of taking full charge of 
small groups of cinemas. Only experienced 
men considered. Good salary, commission 
and pension scheme. Apply Julian Hodge 
managing director, Jackson Withers Cir 
cuits, 17, Park Place, Cardiff 


EXPERIENCED Barring Clerk re- 
red I : | 


ve-day week Ex 


qu celle y 
Apply, Anglo-Amal. Film Dist., Ltd., 
113, Wardour Street, W.1. Tei.: Ger. 094) 
SHORTS Salesman, keen and alert man 
required Own staff advised.——l Box 


706, Kinematograph Weck 


BOOKING Manager required for select 
and 


Wese of England circuit. State ag 
experience Box 703, Kinematograph 
Weekly 

CHIEF Keen man wanted Kaleec 
General maintenance handyman High 


ypen 5.30) Write 
Warcing Savo 


slary and short hours 


j particulars Mr 
Oldbury, Birmingham 
GENERAL Manager required take 
mrp ile te harge small circuit App 
nts should be accustomed | resyx 
ib ompeten na branche and 
\orough experienced in administrative 
work and booking The post will be per 
ma it and subject to contract A good 
lary plus percentage of profits is offered 
with excellent prospects suDdject tO Ssatis- 
" progress Apr 4 which 
ruld xlude full details f previous 
xm n and ! references (or 
referees to Bassett Carlton Theatre, 
»! h 


VALUERS 


to the 


MOTION 
PICTURE 
INDUSTRY 


KINEMATOGRAPH 


{the PREMIER PICTURE PALACE (Paddock) L1 D 


WITH POSSESSION 
FULLY EQUIPPED CINEMA PREMISES 


known as 


THE PREMIER CINEMA, PADDOCK HEAD 
HUDDERSFIELD 
TO BE SOLD BY AUCTION 


by 
EDDISON, TAYLOR & BOOTH 


at their Estate Salerooms, 6 High St., Huddersfield on Tuesday, December 3rd, 
at 3 p.m., subject to such conditions as will be then produced 


By Instructions of the Directors 


1987, 


The property is substantially built of stone and comprises— 


Auditorium 81ft. av. x 4sft. with balcony over; Foyer and staircase (at balcony 
level) 4sft. x 13ft. 6in. av.; Toilets, Office and Boiler House with central heating 
installation 


Spacious Car Park to the rear. 


The Sale includes the projection equipment, seating, cash desk, electric light 
fittings, carpets and office furniture but excludes the Western Electric Sound System 


rhis excellent cinema has seating for 688 people, has access from two street levels 
and is situated at the junction of severa! bus routes 


Majority of land (including site of building) is FREEHOLD, with a total area of 
1,618 sq. yds. or thereabouts, whilst a portion of the Car Park is leasehold for a 
term of 999 years at a ground rent of £4.12.10 p.a. and contains an area of §57 sq. yds 
or thereabouts 
Chartered Auctioneers, 6 High St., Huddersfield 


Full particulars from the 


Tel: 3177/8 


Solicitors: CARTWRIGHT, FIELDHOUSE & CLIFFE 
CLOTH HALL ST., HUDDERSFIELD 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS | 


. | 
New or Rebuilt Models available Series | | 
3 or 4. We have a large stock of these | | 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 


TELEPHONE 6I047Norrw "812 4 s0srea 


MAMAC KS D°REEI 


sales service to purchasers. Spares || 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £10 per pair. Other accessories || 
available. | 
HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4 MOU 5241/2 


FOSTERS] 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop. Frederick G. Palmer Ltd) 


89 WARDOUR STREET, LONDON, W.1. ° GERrard 4796 and 6143 


GODDARD & SMITH 
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SITUATIONS VACANT (contd.) 


BBC requires Assistant, Film Processing 


Television News, in London, Applicar 
must be experienced in cinematograph 
film developing (negative an Positive 


and chemical mixing, Practical knowledg 
of smal! high-speed developing machin 

and ability to work without supervisio 
advantages Work on shift basis. Salar 
£565 (possibly higher if qualificatior 

exceptional) rising by five annual incr 
ments to £750 p.a. max.—Requests f 

application forms (enclosing addressed 
envelope and quoting reference G43 
K.W.), should reach Appointments Officer 
Broadcasting House, London, W.1, within 
five days 


NATIONAL FILM ARCHIVE require 
Executive Officer for responsible, practica 
work Technical experience (especial 
in production library) or business exper 
ence desirable Salary on scale £610 1 
£840 Contributory pension scheme 
Apply by letter to Curator, 164, Shaftes 
bury Avenue, W.C.2. 

ea 


SITUATIONS WANTED 
“MANAGER (37) seeks position. Ta 
smart, keen conscientious Bonded.—S 
Box 704, Kinematograph Weekly 

MANAGER requires, from two to fou 


days weekly, managerial relief Single 
Fully qualified —-L. McCollin, 27, Lower 
Road, Fetcham, Surrey 

MANAGER. C.O.S., WISHES RI 
TURN INDUSTRY TEN YEARS 
MAJOR CIRCUIT BONDED PRI 


SENT EMPLOYMENT ACCOUNTANT 

T.. BOX 705, KINEMATOGRAPH 
WEEKLY 

ACCOUNTANT, many years’ exper 
ence, requires position, London.—Y., Box 
709, Kinematograph Weekly 

APPOINTMENT required, Manager 
Operator Smart. Fully experienced 
Aged 34. Expert exploiteer. Show box 
office results Twenty years’ experience 
major and independent circuit An 


area considered.—W., Box 707, Kinemat 


graph Weekly 


~ CHIEF Operator, 30 years’ 


practka 
experience, seeks position Reliab 
efficient. Highest references. Terms £10 


X., Box 708, Kinematograph Weekly 


FOR SALE & WANTED 


£25 CASH for your old Ernemann IV 
and V_ Mechanisms only; £10 for Erne- 
mann [Il and Ernon IV.—Reply, R., Box 
679, Kinematograph Weekly 


FOR Sale.—Projectors, G.B. “*N 
Amplifiers Spools, Rectifiers, etc 
Phone Mayfair 7822. 


CINEMAS FOR SALE 
CINEMAS Bough; and Sold.—R 
Bovilsky, 34, Batson Street, Glasgow 


CINEMAS TO LET 


CORPORATION OF KIRKCALDY 
Offers are invited for the let of Normand 
Hall, Dysart, for use as a cinema. The 
hall seats approximately 340 persons 
Intending applicants would require to 
provide their own cinematograph equip- 
ment The successful applicant would 
require to obtain all necessary licences for 
the use of the premises as a cinema. The 
hall shall be used as a cinema on week 
days only, Sundays being excluded from 
the let, and the Council reserve the right 
to use or let the hall as they see fit on 
Sundays. The Council also reserve the 
right to let the hall at any time (for loca 
purposes only) but not for more than 12 
days in any one year.—Offers, including 
rental, should be submitted to the Town 
Clerk, Town House, Kirkcaldy, by not 


ly 


later than December 7, 1957. 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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PREMISES TO LET 
: PURNISHED Offices, complete 
: writers, 16-m.m. silent Cutting-reaom equip- 
ment; telephone answered; second floor, 
Wardour Street; £6 week.—P., Box 701, 
Kinematograph Weekly. 


THEATRE SEATS 


REBUILT CHAIRS 
NEW C HAIRS 


CONSULT 


' af 
Aine 1) 


\_fQuipaen 


The Largest Seating 
Renovators in Great Britain 
SEATING * CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 


IGHTON ROAD, 16 
Oe este. Managing Director: Gerald LEVENSON 


type- | 


a 


LIVE SHOWS 


CINDERELLA PANTO.: 
wanted, Christmas and odd weeks 
class production Everything carried, 
including band.—Propositions (shares, 
rentals, etc.), Z., Box 710, Kinematograph 
Weekly 


First- 


MISCELLANEOUS 
CONTACT Robert Hawkins, 
Studios Central Africa, for all your 
location requirements in West, Central, 
East and South Africa. We can supply 
accommodation, air, river and land trans- 


port, guides and hunters. Complete 
stills service; also B.P. plates Let us 
suggest the most suitable background 


location for the script you have in mind 
Motion picture material supplied in either 
16 or 3S-mm. to help you cut costs and 
decide your location before leaving the 
U.K.—E€lstree Studios Central Africa, Box 
P.O. 1517, Lusaka, Northern Rhodesia 
Telephone Lusaka 82617 Cables 
“ Elstree,’ Lusaka 


Have you obtained your 
Copy of the 


1957 EDITION 


KINEMATOGRAPH 


YEAR BOOK 
NOW available 


PRICE £2.2.0d. 
WwW 


Apply at once to: 
THE PUBLISHER 
KINEMATOGRAPH WEEKLY 
6 CATHERINE STREET, LONDON, W.C.2 


| 
| 


Cinemas | 


Elstree | 


SUFFOLK 

Freehold. Unopposed modern 
property. Good capacity. Seven 
day. Very substantial profits. 
Price only £20,000 including 
Dwelling House and Garages. 
Substantial mortgage if desired. 


(C.170) 
CO. DURHAM 
Freehold. Unopposed, soundly 
established cinema with good 
capacity. Occupies excellent 
position in town. Satisfactory 
profits. Open to substantial 
increase. Price £13,000 

(C.198) 


CINEMAS FOR SALE 


CHANNEL ISLANDS 

Freehold. Good capacity. 
Occupies bold corner position 
on main road. Low taxes and 


large income. Price £9,500. 
50 mortgage if desired or 
would let for a premium of 
£3,000. (C.218) 


WEST OF ENGLAND 
Well equipped and fitted cinema. 
Run by present Proprietor for 
many years, now desires to retire. 
Substantial takings and profits. 
Premium for lease, good-will and 
valuable contents only £10,000. 
(B.120) 


WANTED FOR CASH 


CINEMAS IN SOUTHERN COUNTIES 
Cash available up to £250,000. 


Particulars treated in confidence and immediate inspection arranged. 


Minimum seating 800. 


Further particulars of 


the above and of 
available properties will be supplied to principals only. 


MESSRS. 


HARRIS & GILLOW 


all other 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents. Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, 


W.1 


Faddist, London 


Telegrams 


Newcastle: 52 Stowell! Street. Tel.: 25539 
Cardift: 99 Cathedral Road. Tet.: 31609 
Glasgow: 130 Rentieid St. Tet.: 7506/9 Oougias 


MODERNISATION L"” 


SPECIALIST CONTRACTORS 
@ tecnica 


C9 Hanove ft 


Hatley, York 
Tel.. 754 
@ iarits 
Whirlow Lane 
Sheffield, 1) 
Tel.; 72892 
DECORATIONS 10 
Joinery uishings 
London ei 
23 Fir Grove 16 Phipson Ad 
New Malden, Surrey Birmingham, 1) 


Tel.: Malden 0389 ~=‘Tel.: South 0485 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correct number. 


BARGAIN of the WEEK 


Sundries at give away prices. Easifit change- 
over shutters, secondhand, £5 per pair in- 
cluding cable. “Little Briton” hydraulic door 
closers, secondhand, £2 15s. each. Pyrene 
small CTC fire extinguishers, secondhand, 
£2 156. each. All carr. paid. 


C.W.0. only, retunded if goods returned within 4 
days of receipt 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 


Tel. : Atherstone 3210/3202 


and Repairs. 


PATERSON’S 


Cinema and Theatre 


79 
HOWARD STREET 
GLASGOW, C.1 Tel: Central 5289 


Specialists Furnishers All types 
in Seating, Cinema, 
Linoleum, Carpets, Se Theatre and 
Curtains, Renewals 


Bar Seating 
supplied. 


‘TOMMY STEELE mm 


EXCLUSIVE 
16mm. DISTRIBUTION 


FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER 


A few shillings spent 


ona 


CLASSIFIED 
ADVERTISEMENT 


in the Kine. will pay 


handsome dividends. 


* 


Send your "Smalls” today! 


STUDIO AND OFFICES 


305-7 UPPER STREET, LONDON, N.1 


ONE : CANONBURY 9401-2 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE + 


NO CAPITAL OUTLAY 


28 


KINEMATOGRAPH 


TALKING OF PEOPLE 


By Paul Penman 


THERE'S something about the 
emertainment business that always 
draws back those who leave it for 
a while. Fred A. Byford first ¢ 
the exhibiting business in 1927 
the Rotherhithe Hippodrome, and 


after four years there he joined ABC 


at Aston Cross 

When the Edmonton Regal w 
opened in 1934 he went there as 
house manager A year later h 
became manager of the West No 
wood Regal: in May 1936, took 
over the Bermondsey Troc-ettc, and 
in 1937 went to Watford to manag 
the Gaumont 

At that point Mr. Byford Ieft 
theatre management to ent the 
licensed trade 

Now he is back in our rank 
assisiamt manager und a ‘ae 
Woodman at the Kilburn Grange 

me a aa 

After more than a quarter of a 
century in theatre management with 
GB and CMA, B. H. Parr ha 
resigned from the business. He ha 
managed the Metropole, Victoria 
Haymarket Gaumont: Marble Arch 
Odeon: New Victoria and th 
Strand Tivoli. In September, 1956 
he w placed in charge of the Swi 
Cottage Odeon 

The vacanc at Swis Cottage 
Odeon is filled by the transfer ol 
J. lan Burns-Moyes from the King’s 


Cross Gaumont. M. J. Murray, who 


started in management in Eire in 
1952 at the Regal, Dublin, goes to 
King’s Cross from Islington Odeon. 
and H. H. Wicks, who has not had 
a firm appointment since the Hollo 
way Marlborough was closed at the 
end of last August, replaces Mr 
Mur 
e he * 

8 Bower has been placed i 
charge of the Kilburn Stat He 
entered exhibiting business 


the film 
is a trainee at the Chingford Odeon 


has the 
key to the 


box-office 


locker 


Gace ial 


in 


October, 


1945, 


and 


after war 
service in the Army returned to 
civilian life to hold positions at 


Lowestoft, 


Norwich 


and Colchester. 


He was promoted to be manager 


of the Chadwell Heath Gaumont in 
1955, but within a few months had 
taken over the Barking Odeon, 


where he has been ever since. 
His successor at Barking is W. H. 


Kipps, 
Dominion, 


who 


was 
Fottenham 


manager 


of the 


Court Road. 


David Saunders, who joined CMA 


as trainee manager at the Edgware 
Road Odeon early in 1956 and 
became assistant manager of the 
King’s Cross Gaumont a year ago 
has been promoted to house mana 
ger of the Kilburn Statc 
7 th mm 
Cashier at the Empire, White- 


haven, West Cumberland 


vears 
tire d 


pre 


Mon.. 


Tues., 


Wed., 


Tues., 
Wed : 
Thur., 


Tues., 


W ed . 
Thur., 
Ttits., 
Wed., 


Thur., 


Thur., 


Fri., 


for over 40 


Miss Margaret Ryan has re 


Miss 


Ryan 


received 
sents of a handbag and cash from 


parting 


LONDON AND 


Dec. 2 


Ae ww 


Great Brita 


10.30 
11.00 


10.30 
2.30 


10.30 
10.30 
10.30 


10.45 


10.30 


10.45 


10.45 
10.45 
10.45 


10.30 
10.30 


10.45 
10.30 


10.45 
10.45 


10.45 
10.45 


10.30 
10.30 


10.30 
10.30 


Vogue, Stoke 
Newington 

Cinephone 

Own 

Own 


West End 
Ww est E nd 
Futurist 


Capitol 


La Scala 


New Savoy 


Dominion 


Majestic 
Odeon 


Odeon 
Futurist. 


ABC—TV Th. 
Picture House, 
Oxford Street 
Gaumont 
Deansgate 


Theatre Royal 
Theatre Royal 


Odeon 
Essoldo 


Gaumont 
Odeon 


the manager and staff, and a cheque 
from the directors. 


S. E. Robinson is leaving the Paign- 
ton Odeon during its closure for the 
winter months and will manage an- 
other CMA cinema. 


Stephen Williams, for the past seven 
manager of the Palace, War- 
rington, has retired. He has been 
with the Macnaghten Vaudeville Cir- 


years 


cuit, owners of the Palace, for 13 
years. 
e a a 
Patrick Brader, former house man- 


iger of the Odeon, Nottingham, has 
been appointed manager of the 
Odeon Alfreton. Derbyshire, in 
succession to G. H. Medley, who left 
the district recently. 


Tony Matthews, a former manager 
of the Ritz, Winchester, has returned 


WEEKLY: NOVEMBER 28, 1957 


to duty with ABC after a six months” 
illness, and has been appointed assis- 
tant manager of the  1,500-seate: 
Broadway at Southampton. 

He replaces Graham Windsor, who 
joined ABC as trainee manager last 
April and has now been appointed 
assistant manager of the Granby, 
Reading. 


BECAUSE of inaccurate informa- 
tion supplied to KINeE. a photograph 
of the chairman of the London 
County Council and Mrs. McKinnon 
Wood was incorrectly captioned 
“The Mayor of Westminster and 
Lady Norton™ in the issue dated 
October 24. 


THE ADDRESS of Sam Eckman 
Jun., is 18, Berkeley Street, Berkeley 
Square, London, W.1, and not 18, 
Berkeley Square as given in the 1957 
edition of the Kine. YEAR BooK. 


ANGLO has arranged the follow- 
ing trade shows for Manchester: 
“Cat Girl” at the Theatre Royal 
today (Thursday) at 10.45 a.m.: and 
* The Amazing Colossal Man” at 
the Theatre Royal tomorrow at 10.4§ 
Lm 


LATE EXTRA 


Thursday, November 28. 
10.30 a.m,, Odeon, Leicester Square. 
“It Happened in Rome * (Rank) 


PROVINCIAL TRADE SCREENINGS 


LONDON 
Mazeltov Yidden: Monticello 
Here We Come 
Girl in a Bikini 
The Young Guns 
Six shorts 


BIRMINGHAM 
The Lady Takes a Flyer 
The Naked Truth ... 
Kiss Them For Me 


CARDIFF 
The Naked Truth 


GLASGOW 
Kiss Them For Me 


The Naked Truth 


LEEDS 
Stopover Tokyo 


The Lady Takes a Flyer 
The Naked Truth 


LIVERPOOL 
The Naked Truth ... 
Kiss Them For Me 


MANCHESTER 
The Living Idol... 
The Girl Most Likely 


The Tarnished Angels 
Kiss Them For Me 


The Young Guns 
Young and Dangerous 


NEWCASTLE 
The Naked Truth 
Kiss Them For Me 


SHEFFIELD 
The Lady Takes a Flyer 
The Naked Truth ... 


n and Published by ODHAMS PRESS LTD., Long Acre, London, W C.2 


Saxon a 

Gala Marisa Allasio l 

AB-Pathe Russ Tamblyn \ 

Columbia l 

Rank Lana Turner A 

Rank Terry-Thomas 

20th Century- Cary Grant l 
Fox 

Rank Terry-Thomas l 

20th Century- Cary Grant U 
Fox 

Rank Terry-Thomas ( 

20th Century- Robert Wagner 
Fox 

Rank Lana Turner N 

Rank Terry-Thomas . U 

Rank ; Terry-Thomas ... | 

20th Century- Cary Grant U 
Fox 

MGM - — 

RKO Radio Jane Powell See 

Rank . Rock Hudson . A 

20th Century- Cary Grant : U 
Fox 

AB-Pathe Russ Tamblyn . A 

20th Century- Mark Damon . A 
Fox 

Rank ... Terry-Thomas ... U 

20th Century- Cary Grant piel 
Fox 

Rank Lana Turner A 

Rank Terry-Thomas L 
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pa 


SunPat- 


A tray full of 


TOP-SELLERS 
and everybody's happy ! 


£ 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range a 
Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 
Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

The full range of Elizabeth Shaw, Helm Royal and Rogall’s 
Candyland Confectionery is also available. 


Samples will be sent on request. 


Send this coupon for sample range to 


L. G. Hutchinson - Sales Manager Feat 

Cinema Division. H.S. Whiteside & Co Ltd 

London - SE5.’Phone: Rodney 5432 
(15 lines) 


NAME 


ADDRESS 


does not permit 


We'd need a fat supplement to ‘Kine Weekly’ 
to feature all the current productions being made 
on * Eastman’ film. And it would be invidious to 
select a few for special mention. 

Week after week, year after year, the overwhelming 
majority of motion pictures are made on * Eastman’ 
stock — and so, too, are the release prints produced 
by the processing laboratories. Studios and labs alike 


know they can rely on * Eastman’ film absolutely. 


EASTMAN Fitm 
Kodak 


Kodak Limited, Motion Picture Film Division, Kodak House, 
Kingsway, London, W.C.2 


angen § 


thang see meal 


* Eastman’ is a trade-mark, 


